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"alates ACADEMY OF MUSIC. 





Instituted 1822. Incorporated by Royal Charter, 1830, 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal Highness the Duke of CAMBRIDGE, 
President—The Earl of DUDLEY. 
Principal—Sir W. STERNDALE BENNETT, M.A., D.C.L. 


The EASTER TERM will commence on MONDAY, the 24th 
April, aud terminate on SATURDAY, the 22nd July. 

Candidates for admission can be examined at the Institution 
on THURSDAY, the 20th April, at 11 o’clock, and every follow- 


ing Thursday at the same hour. 
JOHN GILL, Secretary. 


By order, 
Rorat Acapemy or Music, 
4, Tenterden-street, Hanover-square. 





VJOYAL ACADEMY OF MUSIC. 


) 
{nstituted 1822. Incorporated by Royal Charter, 1830. 
Under the immediate Patronage of 
Her Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 

Her Royal Highness the Princess CHRISTIAN. 

His Royal Highness the Duke of CAMBRIDGE. 

President the Earl of DUDLEY. 
Principal—Sir W. STERNDALE BENNETT, M.A., D.C.L. 





The next STUDENTS’ CONCERT, open to Subscribers, 
Members, and Associates, will take place at the Institntion, on 
THURSDAY EVENING next, the 27th inst., commencing at 
8 o'clock. 

By order, 
Roya Acapgmy or Music, 

4, Tenterden-street, Hanover-square. 


HILHARMONIC SOCIETY.—Conductor, Mr. 
W. G. CUSINS.—Monday Evening, April 24th, St. 
James’s Hall, 8 o’clock. Haydn’s Symphony (Grand No. 7); 
Concerto, G Minor, for Pianoforte, Mdlle. Brandes ; Mendels- 
sohn: Overture, Leonora, Beethover ; Symphony in D Minor, 
composed expressly for the Society, Spohr ; Overture, ‘‘ Rienzi,” 
Wagner, Mdlle. Monbelli and Signor Delle Sedie. Tickets, 
108, 6d., 78., 5s., and 2s, 6d. Lamborn Cock and Co, 63, New 
Bnod-street ; Chappell’s ; Ollivier’s ; Mitchell’s; Keith Prowse’s ; 
Hays’; and Austin’s Ticket Office, St. James’s Hall. 


JOHN GILL, Secretary. 








NDER the immediate PATRONAGE of 
Her Royal Highness Princess CHRISTIAN. 
Her Royal Highness Princess LOUISE. 

Miss SOPHIE and Miss FRANCESCA FERRARI’S FIRST 
MORNING CONCERT, Queen’s Concert Rooms, Hanover- 
ee on Saturday, April 29, 1871, at 3 o'clock. Mdme Patey, 
Mrs. Sicklemore, Miss Sophie Ferrari, and Miss Francesca 
Ferrari, Signor Gardoni, Herr Jules Stockhausen. Clarinet, Mr. 
Lazarus; Violin, Mr. Henry Holmes ; Violoncello, Signor Piatti ; 
Pianoforte, Herr Pauer and Mr. W. G. Cusins; at the Piano- 
forte, Signor Randegger and Mr. H. C. Deacon. Stalls, half-a- 
guineaeach ; unreserved seats, 7s. ‘To be obtained at the Misses 
Ferrari's residence, 82, Gloucester-terrace, Hyde-park. 





N R. SYDNEY SMITH begs to announce that 

he will give THREE PIANOFORTE RECITALS, at St. 
George’s Hall, Langham-place. Dates, April 26th, May 17th, 
June 7th. Particulars will be duly announced. 





R. SYDNEY SMITH’S First PIANOFORTE 
iVi RECITAL, will take place at St. George's Hall, Langham- 
place, Regent-street, W., on Wednesday, April 26th, at Three 
o'clock precisely. Vocalist, Miss Annie Edmonds; Violin, 
Mr. Henry = Violoncello, Herr Daubert ; Pianoforte, 
Mr. Sydney Smith; Accompanist, Herr Ganz. Stalls, 7s. ; 
balcony stalls, 5s.; unreserved seats, 2s. 6d. Tickets may be 
had of Messrs. Ashdown & Parry, Hanover-square; Keith, 
Prowse & Co., Cheapside ; Hays, Royal exchange ; Mr. Sydney 
oy ty Blandford-square ; at the principal Libraries ; and at 

e 





R. HENRY LESLIE’S CHOIR.—St. James’s 
Hall.—Fourth and last Subscription Concert, Friday 
Evening next, April 28th, performavce of Henry Leslie’s 
Oratorio, “IMMANUEL.” Soloists: Malle. Titiens, Mdme. 
, Masters Kennett, Steward, and Goold, Mr. Sims Reeves, 

Mr. Maas, Mr. Lewis Thomas ; at the Organ, Mr. John C, Ward ; 
full Band and Chorus ; Conductor, Mr. Henry Leslie. To com- 
mence at Eight o’clock, and terminate about 10.30. Stalls 
numbered and reserved), 6s.; family ticket (to admit four), 21s. ; 
(umreserved), 8s.; area (unreserved), 2s.; gallery, 1s. 
Ticketsof Lamborg Cock & Co., 62, New Bond street ; Mite ell’s, 
8, Old Bond-street ; Chappel] & Co., 50, New Bond-street ; 
Olivier & Co., Old Bond-street ; Keith, Prowse & Co., 48, 
Chea : A. Hays, 4, Royal-exchayge-byildings; and at 
Austin’s Ticket-office, St. James’s Hall. 








DME. SIDNEY PRATTEN’S — = 
CITALS, ander distingui atroyage, will take place 
in May and J 4 oo she aie selections from the com- 


tenance of aged and indigent Musicians, their widows, and 
orphans. Incorporated by Royal Charter, 1789. 


The One Hundred and Thirty-Third Anniversary Festival, will 
be held at the Freemason’s Hall, on Friday Evening, 


HE ROYAL SOCIETY OF MUSICIANS OF 
GREAT BRI'LAIN, instituted in 1738, for the main- 


Patroness —Her Most Gracious Majesty the QUEEN. 


April 28th. 

President of the Day— 
Sir W. STERNDALE BENNETT, M.A., D.C.L. 
Tickets (including wine), One Guineaeach. ‘To be obtained of the 
Members of the Committee of Management, at the Freemasons’ 
Hall, or of the Secretary, 63, New Bond-street, W, 
By order, STANLEY LUCAS, Secretary. 





ISS PURDY has the honour to announce that 
she will give her FIRST MORNING CONCERT, on 
Wednesday, May 3, at the Queen’s Concert Rooms, Hanover- 
square, to commence at 8 o’clock. Stalls, half-a-guinea: un- 
reserved seats, 5s.; to be obtained at Miss Purdy'’s re: id nce, 
33, Victoria-road, Kensington, W. ; Lamborn Cock & Co.'s, 
63, New Bond-street ; Chappell’s, 50, New Bond-street ; Keith, 
Prowse, & Co.’s, Cheapside ; and A. Hays’, Royal-exchange. 





ADAME RUDERSDORFF begs to announce 

that she will return to England, on Saturday, the 27th 
May, on the termination of her engagement at the Triennial 
Festival of the Handel and Haydn Society, to be held at Boston, 
in America, on the 9th, 10th, 11th, 12th, 13th, and 14th May 
next. All applications respecting engagements, to be made to 
Mr. George Dolby, 52, New Bond-street, London, W. 





ISS BERRY-GREENING requests that all 

communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 





ISS C, PELZER requests that all letters 

(respecting Lessons on the Piano, Concertina, and 
Guitar) be addressed, 20, Westbourne-park-terrace, Harrow- 
road, Bayswater. 





R. W. H. CUMMINGS begs to announce that 

he will return to England, on Saturday, the 27th May, 
on the termination of his engagement at the Triennial Festival 
of the Handel and Haydn Society, to be held at Boston, in 
America, on the 9th, 10th, 11th, 12th, 13th, and 14th May next, 
All applications respecting engagements, to be made to Mr, 
George Dolby, 52, New Bond-street, London W. 








R. JOS. RUMMEL informs his friends that 
his address is 144, Hampstsap-Rroap, N.W., or Cramer 
and Co., 201, Regent-street. 





R. ALFRED JAELL will arive in London, 
about May 14th. Address to the care of Messrs. Erard, 
11, Great Marlborough-street. 





ENGLISH CONCERTINA PUITION 
GIULIO REGONDI SYSTEM, 
MR. J. B. BRAY 


A , 
(Pupil of Signor Giulio Regondi) Professor of the English 
Concertina, has removed from 26, Westmoreland-street, to 42n, 
Great Bruyswick-strest, where his terms for tuition on the 
above instrument may be obtained 428, Gazat Baunewick- 
STREBT, DUBLIN, 


OW AND BROMLEY INSTITUTE. 
RAILWAY STATION, BOW, E. 

The Committee of the above Institute are prepared to receive 

proposals for the use of the above Hall, as above, pronounced by 

all who have seen it to be the finest in London, Every Con- 

venience. 900 seats. Easy of access from all parts of the 

country. A few evenings in the next quarter are still dis 





engaged. 
‘ and full particulars on application to 
Terms - GEORG F. GYNGFLL, Secretary, 


O THE MUSIC TRADE, PROFESSION, 
AMATEURS, &c.—JAMES SMITH & SON have the 
honour to submit for Sale THIRTEEN Full, Boudoir, and 
Semi Grand Pianofortes, by Eracd, Broadwood, Collard, Kirk- 
man, Bond, Cadby, &c., in Walnut, Rosewood, and Mahogany 
cases, Compass 7 and 64 octaves, which are now just returned 
from past season's hire. These are all first-class Instruments, and 
have been personally selected at the various factories by one of 
the Firm.—They may be inspected and tried, and tenders for 
the whole, or a single Instrument, made any day up to the 30th 
instant.—Liverpool, 76, 74, and 72, Lord-street. 


FOR SALE, 


The Property of the late W. Masters, Esq., 
VIOLIN by .ANTQONIUS STRADIUA- 








i 


Now ready, No. 13, of 


ILLUSTRATED REVIEW. 


.* 
Price Threepence, 
CONTENTS : 


Memoir and Portrait of the late Raviews ‘contintied': 
R. Chambers, LL.D. Baring-Gould’s Curious Myths 
LEADING ARTICLES: of the Middle Ages. 


Kaye's Essays of an mist; 
— = The nee of a shell (Ilus- 
Adamantia. 


trated), 
Revinws: “eh a Story of Yester- 
g ya 


lays. 
Earle’s English Premiers. Debrett’s ear g = 
Jean Ingelow’s Poems (2 Llus- | Transformation (Illustrated). 


trations), Digby's, fivenings on the 
On and Off the Cambrian. Thames, ¥y 
Art Journal for 1871. Fairholt’s Rambles of an Ar- 
Swinburne'’s William Blake. chwologist, (2 Illustrativns). 


Longman’s Lectures on the| Lazy Lawrence and Simple 

History of England. Susan, 

The MacCallum More. Religious Works, 

Count Henry Russell’s Pau | Literary Notes. 

and the Pyrenees. Anuouncements of Forthcom- 
Reminiscences of America. ing Works, 

Original Portrait and Fifteen Specimen Dlustrations. 

«*, All Letters for the Editor and Books for Review to be 
sent to Mr. 8. R. Townshend Mayer, 25, Norfolk-street, 
Strand, W.C. 

N.B.—No. 14 will be Published on the Ist of May, with 
12 Illustrations, and will contain a Memoir and Portrait of 
Dr. LIVINGSTONE. 

London: Hovtston & Sons, 65, Paternoster-row, E.C., and all 
Booksellers, Newsagents, and Railway Bookstalls. 








Price 1s., by post 1s. 1d. 

~ I WOULD THOU WERT COLD OR HOT.” 
A Sermon against Religious Indifference, preached on 

Midlent Sunday at St. Paul's Cathedral, in reference to the 

present attitude of the State towards Christianity, By 

Wittiam J, Irons, D.D., Prebendary of St. Paul's, Rector of 

Wadingham. 

Iondon: J. T. Hargs, Lyall-place, Eaton-square; and 4, 

Henrietta-street, Covent-garden. 


“KING RENE’S DAUGHTER.” 


New CANTATA for Female Voices, with Pianoforte Accom- 
paniment. Composed by 
HENRY SMART. 
The words by FREDERICK ENOCH. 
Price, in paper cover, 4s, nett; in cloth boards, 68, 
Lamborn Cock & Co,, 62 and €3, New Bond-street, Corner of 
Brook-street. 


LASSICAL MUSIC for the PIANOFORTE. 
Edited by Baintey Ricnanps (used atthe Royal Academy 

of Music). 

No. 1, THE CLASSICAL PIANIST. A selection from the 

great Masters. 36 books. 2s, 6d. and upwards, 

No, 2. THE STUDENT'S PRACTICE, A selection from the 

great masters, intended as an introduction to the Classical 

Pianist. 39 books, 2s. and upwards, 

No. 8. THE PIANIST’S LIBRARY. A collection from the 

best masters, classical end modern. 21 books, 24. 6d. and up- 

wards. Allat half-price, postage (ree, A thématique catalogue 





of cach series gratis and post free. 
VINCENT = WATHACE'S” POPULAR 
° MUSIC for the PIANOFORTE. 


F tme not. 88. 

Banks of Allan Water, 3s. 
Ye Banks and Braes. 3s. 
Blue Bells of Scotland. 3s. 
Last Rose of Summer, 3s, 
Charlie is my darling. 38. 
John Anderson my Jo. 3s. 
Scots wha ha’e, 


Annie Laurie. 2s. 6d. 
The Harp that Once. 4s. 
Home, Sweet Home. 3s. 
Those Evening Bells. 8s. 
Rose Softly Blooming, 3s. 
Robin Adair. 4s. 
Twilight, 3. 

$s. Impromptu on the Chimes of 
Auld Robin Gray. 3s. Westminster Palace. 4a. 
Auld Lang Syne, 3s, The Old Hundreth Psalm. 4s, 

All at half-price post free. 

London: Published only by Rongzat Cocks & Co, 


ANTED.—MUSIC-SELLER’S ASSISTANT. 

One accustomed to attend customers, and well 
acquainted with the London Catalogues. Apply, stating Salary 
required, to Cramer, Wood & Co, Westmoreland-street, 
Dublin, 


STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, 
In Bottles, 2s. Usefal for Bronchitis, ¥ loosening the phlegm 
and relieving violent fits of coug 
Pp. & P. W, SQUIRE, 
Chemists on the Establishinent in Ordinary to 
THE QUEEN, 


Gazetted August 8th, 1837—December 41st, 1867), 
277, OXFORD STREET, LONDON. 














RIUS, 1666. 
A VIOLIN by ANDREAS GUARNERIUS, 16—. 
A TENOR by GIOVANNI GRANCINO, 1699. 
A VIOLONCELLO by RUGGERI, 16—. 
Also about 150 Volpmes, in excellent bindings, of Bsxrr- 
noven's, Mozant’s, Hayox's, Howmet's; _Oxstow's, and 
Rerssicer’s String and Piano Forte Quintetts, Quartetts, Trios, 


R. STOLBERG'S VOICE LOZENGE.— 
For invigorating and enriching the voiee, and removing 
affections of the throat, has maintained ita high character for a 
quarter of a century, and the flattering testimunials received 
trom Grisi, Persiani, Lablacbe, and many of the Clergy and 
Statesmen, fully establish its great virtues. No Voealist or 








pysitions of Guiliani, Sor, Schulz, and her own. Further 
particulars will be announced, 38, Welbeck-street, Cavendish- 
square, W, 


.» 46. 
To be seen at Mr. M ot, Maidstone, 





be obtained of all Wholesale and Ketail Chemists im the United 


be oe Speaker should be without this invaluable Lozenge, To 
Kingdom, 
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THE ORCHESTRA. 








RECENT WORKS 


PUBLIFUED BY 
J. T. HAYES, LY AL L PLACE, EATON SQUARE. 
WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 


“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6m 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 28. 6d. ; by post, 28. 9d. 

STABAT MATER SPECIOSA: Full of Beauty 
atood the Mother, Is. : by post. Is 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, %. 2d. Cheap editions, 
cloth, Is. ; by post, Is 1d. 5; sewed, 6d, ; by post, 7d, 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 28. 2d. Cheap edition, 8d.; by post, 9d 

HYMNS, chiefly Mediwval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
28. 64; by post, 28. 7d 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQU FE, on Dalmatia, Croatia, Istria, and Styria; with a 
Virit to Montenegro. 6s. ; by post, 6s, 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, iNustrating as many passages of [oly 
Scripture. 2, ; by poat, 2s. Id 

THE PRIMITIVE LITURGIES (in Greek) of 8 
MARK, 8. CLEMENT, 8. JAMES, 8, CHRYSOSTOM. 
and . BASIL New and Second Edition, 6s.; by post, 
6a. 4d. 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, & CHKY- 
SOSTOM, 8. JAMES, and 8. BASTL. 4s. ; by post, 4s. 2d. 


THE MORAL CONCORDANCES of 8. ANTONY | 


of PADUA, Translated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38.; by post, 3s, 2d. 


WILKINSON'S READINGS at FAMILY or 
PRIVATE PRAYER. Vol. 1, Advent to Leut ; Vol. IL, 
Lent to Ascen-ion; Vol. IIL. Ascension to 16th Sunday 
after Trinity ; Vol. IV., To end of Trinity ; Saint's Days, 
&c. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C, Sturm 
Translated from the German. In cloth, 68. ; by 
post, Os, 61. 

HOUSEHOLD PRAYERS: with a Preface by 
Right Rey, Dr. Wilberforce, Bishop of Winchester, 1s. ; 
by post, ts. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. KE. Heygate. 6s. ; by post, 5s. 6d 


AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with thir 
Church. 6d, ; by post, 7d. 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
Tales by the Author of ‘‘ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s, 8d. 

NORWEGIAN STORIES: or, Evenings at Oak- 
wood, With Preface by Rev, 8. Baring-Gould, 4s. 6d. ; 
by post, 3s, 10d. 

RHINELAND and its LEGENDS; and other 
Tales. Translated from the German. With Preface by 
Bev. W. J. KE. Bennett, Froome, 3s, 6d, ; by post, 8s. 9d. 

DUTIES of FATHERS and MOTHERS, Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, ls. Td. 


THE VOLUMES OF THE UNION REVIEW 
FOR 1867, 1868, and 1869, being Vols. 2, 3, and 4, of the New 
Series. Each 10s. 6d. ; by Post, lls. 6d.; it had direct from 
the Publisher, 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W, J. KE. BENNETT, Froome, 
Vol. L. On Passpy?entanism and Lavingrism. 
Vol 11. On Axasartism, the Inpgesspents, and the Quaxsrs, 
Vol. Ill. On Mxtiopiem and SWEDENBORGIANS, 
Each 3s. 6d. ; by Post, a. 10d, 
Vols. IV. and V. On Romaxism 2 Vols, Each 4s. 6d. ; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Paperson the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4a. 3d. 

THE BIBLE and its INTERPRETERS: its 
Miracles and Prophecies, By W. J. Irona, D.D., Prebend- 
ary of St. Panl's, 6s. ; by post, 6s, 6d, 

SBANCTA CLARA on the THIRTY-NINE 
ARTICLES, Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90,"—British Magazine. 7s. ; by 
poet, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev, W. Humphrey, 7s. ; by post, 7a. 5d. 

A DIGEST of ST. THOMAS on the INCARNA- 
TION. 68.; by post, 6s, 4d. { 





WORKS BY MF. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4a. 3d. 
THE LITURGY of the CHURCH of SARUM, 
> peereree Prefice by Rev. T. Carter. 7s. ; by post, 


INC ENSE, ngrecalile to Scripture and Antiquity. 
; by post, ls, 1d 
OSWALD the YOUNG ARTIST. A Tale for 
Boys, 1s. 6d. ; by post, 1s, 8d. 
4.7. HAYES, Lyall Place, Katon-aquare, 8.W.; and 
4, Henrietta Street, Covent-garden. 
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THE HAYDN SERIES OF 
MANUALS. 


—_—_—»>—— 
Tn Paper Wfapper, price 2s. 


SUPPLEMENT TO HAYDN'’S DIC- 
TIONARY OF DATES, containing the Chronicle of the 


France-Prussian War, and a Summary of the Llistory of the 
Ww orld, 1868- 1870. 


Price 188. cloth ; 21s, half calf; 24s. calf; 82s. morocco. 


AYDN’S DICTIONARY OF DATES, 

Relating to all Ages and Nations. For Universal Re- 
ference. Thirteenth Edition, with Supplement are BEN the 
History of the World down to the end of 1870. 





JAMIN VINCENT, Assistant Seeretary and eeeae, of he 
Library of the Royal Institution of Great Britain. ‘ Indocti 
discant et aiment meminisse periti.’ 


In thiek demy 8vo., strong covers, price 18s., cloth. 


, ral 

AYDN’S UNIVERSAL INDEX OF 

i BIOGRAPHY. from the Creation to the Present Time. 

For the Use of the Statesman, the Historian, and the Journalist. 

Containing the Chief Events in the Lives of Eminent Persons of 

all Ages and Nations, arranged Chronologically and carefally 

Dated ; preceded by the Hiogravhies and Genealogics of the 

Chief Royal Houses of the Werld Edited by J. BERTRAND 
PAYNE, M.B.J., F.R.S.L., F.R.G.S. 








In thick demy 8vo., strong covers, price 18s. 


AYDN’S DICTIONARY OF THE 
BIBLE. For the Use of all Readers and Students of 
the Holy Scriptures of the Old and New Testaments, and of the 


Books of the Apocrypha. Edited by the Rev. CHARLES 
BOUTELL, M.A. 





In thick demy 8vo., strong covers, price 18s. 


AYDN’S DICTIONARY OF SCI- 


ENCE, comprising Astronomy, Chemistry, Dynamics, 
Electricity, Heat, Hydrodynamics, Hydrostatics, Light, Mag- 
netism, Meeb: anics, Meteorology, Pneumatics, Sound, and 
Statics. Prec: ded by an Essay on the History of the Physic val 
re Edited by G. FARRER RODWELL, F.R.A.S., 
C8. 





MOXON’S 
POPULAR POETS. 


——— 


HESE BOOKS have now taken up an 
excellent position in the favour of the reading Public. 
They are indeed the only séries of cheap poetical works having 
any pretensions to careful editorship. Another speciality con- 
sists in the Tllustrations being from Engravings on Steel, 
— expressly for the work, and by Artists of distinguished 
meri 
The prices are in elegant cloth, 8s. 6d.; morocco antique, 
ag 6d. ; morvcco extra, 10s. 6d. ; large paper Library Edition, 


1, 


PxRON, Edited and Prefaced by WIL- 


MADOX BROWN, 


ONGFELLOW. 


II. 


J. WILFRED LAWSON, 
It, 


HENRY DELL. 
1¥. 


{COTT. Edited and Prefaced by WIL- 
SECCOMBE. 

HELLEY. 

SOCLETY OF DECORATIVE ART. 


\ OORE. Edited 40 Prefaced by WIL- 
LIAM MICHAEL ROSSETTI. Illustrated by THOMAS 
SECCUMBE. 


vu, 
OOD. Edited and Prefaced by WIL- 
LIAM MICHAEL ROSSETTI, Illustrated by GUS- 
TAVE DoRE. 
villi. 
EATS. Edited and Prefaced by WIL- 
LIAM MICHAEL ROSSETTI, Iilustrated by 
THOMAS SECCOMBE, 


OLERIDGE. Baived and Prefaced by 
) WILLIAM MICHAEL ROSSETTI. Llustrated by 
THOMAS SECCOMBE, 
This Series will be made up by the addition of the great 
English Poets to 20 volumes, the publication of which will be 
duly announced. 


E. MOXON, SON AND CO., 








INSLEYS’ MAGAZINE. 
AN ILLUSTRATED MONTHLY, 
PRICE ONE SHILLING, 





ETTERS ON INTERNATIONAL RE. 
J LATIONS BEFORE AND DURING THE WAR oF 
187 0. ead ‘*The Times ” Correspondent at Berlin. 2 alll 





ROM SEDAN TO SAARBRUCK, vii via 
VERDUN, GRAVELOTTE, AND METZ. By an Officer 
of the Royal Artillery. 1 vol. Crown | 6ye, 1, 6d. 


HE PRINCIPLES OF COMEDY 
AND DRAMATIC EFFECT. By PERCY Fitz. 


1 vol. 8vo. 





EASANT LIFE in SWEDEN. By L, 


lvol. 8vo. 
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THE SINGER. 





The revels reigned in kingly halls, 
The mirth was fast and free : 

They called the bard to lend the brawls 
The charm of minstrelsy. 


He came and sang of knight's renown, 
Of battles lost and won, 

Of hero death and laurel crown ; 
And still the feast went on. 


He sang of beauty most adored, 
Of poct-dreams divine ; 

Some boasted of their steed and sword, 
Some praised the purple wine. 


The melody unheeded stole 
Where jest and laughter rang ; 

Who marked the minstrel or his seul ? 
Who heard the song he sang? 


Ah, there was one who sat apart, 
Silent amid the throng, 

Whose changing cheek and throbbing heart 
Confessed the power of song. 


And as the music ceased to pour 
In cadence low and sweet, 

The richest gem that young knight wore 
Fell at the minstrel’s feet. 


So sings the poet in the mart, 
Where jest and scoff are ringing, 
Nor knows what sympathising heart 

Respondeth to his singing. 


If one amid the careless throng 
Pauses to hear his strain, 

And gains one impulse from the song 
He has not sung in vain. 


And though unheeded he may sing, 
And win but sneer and blame, 
Fate at his feet may one day fling 
Earth's purest jewel—fame ! 
Tonto, 








PROVINCIAL, 





The Choral Society of Gloucester gave its last 
concert for the season in the Shirehall on Tuesday. 
“Athalie” and the ‘Hymn of Praise” were per- 
formed. 





Mr. George Cook's English Opera Company, 
headed by Mdme. Florence Lancia (prima donna), 
aré performing at the Theatre Royal, Sheffield. 
“Il Trovatore,” “ Faust,” ‘* Rose of Castile,” ** Mari- 
tana,” &c., have been given, and Mdme. Lancia (an 
old favourite here) has maintained her reputation, 
both as actress and singer. 





The Dean and Chapter of Worcester are increasing 
the Cathedral choir by the introduction o amateur 
members. The services of four amateurs have been 
Volunteered and accepted. The Dean and Chapter 
have also assented to the erection of machinery for 
4 set of musical chimes, to play forty-eight tunes, 
the cost of which has been defrayed by Mr. John 
Wheeley Lea. 





The Theatre Royal, Manchester, is relying on @ 
Version of ‘* Kenilworth” for its attractions. The 
Revelry Scene at Kenilworth Castle is the most 
gorgeous display ever seen in this theatre. At the 
Prince’s Mr. Sothern concludes his engagement 
to-night, and on Monday Miss Neilson appears for 
the first time in “ As You Like It,” supported by 
Mr. Compton as Touchstone, and Mr. Vandenhoff as 
the melancholy Jacques. 





The performance of Haydu's ‘ Creation” given by 
the Plymouth Amateur Voeal Association at St. 
George's Hail, Stonehouse, on Tuesday evening, was 
Mr. Lewis 
Thomas, Mr, John Rogers, a member of the choir 
of St. James's, Westmoreland Street, Marylebone, 
and Mdlle, Cora de Wilhirst. The Weatern Morning 
News, Speaking of the tenor, says, ‘‘ Mr. J. Rogers 


Very successful. The soloists were 


THE OROHESTRA. 


mentioned apologetically, it was quite needless. 
Mr. Rogers wields a voice of remarkable purity, 
high range, and power, with an eminent degree of 
artistic skill, and his renderings of ‘In native worth,’ 
and uniformly of all his other songs, showed him to 
be far above the average of professional tenors.” 





At Lancaster on the 13th instant a performance 
of Handel's “ Messiah” took place in the Music 
Hall to raise funds for the enlargement of the 
organ of the parish church. The Hall was decorated 
with flowers, wreaths, and evergreens; the con- 
ductor’s post being tastefully adorned with prim- 
roses. Every seat in the room was taken, and 
a handsome sum realized. The chorus, which 
numbered upwards of 100 voices, was admirable ; 
and the band, which comprised some of Mr. Hallé’s 
instrumentalists, was effective and complete. The 
principal vocalists were Miss Clelland (soprano), 
Miss Harlow (contralto), both of Manchester, Mr. 
Greyson (tenor), of Lichfield, and Mr. Brandon’ 
(bass), of Gloucester. Miss Clelland was most 
successful in all her solos and fully maintained her 
reputation, creating a marked impression by her 
finished delivery of ‘I know that my Redeemer 
liveth.” Miss Harlow (pupil of Garcia) and Mr, 
Grayson were very effective, the latter displaying a 
robust tenor voice of much cultivation. Mr. 
Brandon displayed as usual his powerful voice and 
excellent taste. Great credit is due to the Rev. Mr. 
Palmour for the interest he has taken in this 
performance, and to Mr. Dean for his exertions as 
conductor. 

On Monday evening last week, the third and last 
of the classical chamber concerts for the season, 
arranged by Mr. E. G. Woodward, took place at the 
Bell Assembly Rooms, Gloucester. The chief 
features of the program were Mendelssohn's Quartet 
No. 1, Op. 44, for strings; Mozart’s Quintet in A, 
for strings and clarinet; and Weber's Quartet No, 
1, Op. 5, for pianoforte, vidlin, viola, and violon- 
cello. The performers in the quartets were the 
same as at the former concerts—Mr. H. Weist 
Hill, Professor at the Royal Academy, first 
violin; Mr. Woodward, second violin ; Mr. Brooke, 
viola; and Mr. A. W. Waite, violoncello. 
In the quintet, the clarinet was played by Mr. 
Brooke, the second violin by Mr. J. Squire, and the 
viola by Mr. Woodward; and Mr. Tewksbury Good- 
fellow presided at the piano. Mr. Hill played a 
solo of graceful airs—his own arrangement for this 
concert—from the “ Bohemian Girl,” which was 
warmly received. The quartet by Mendelssohn was 
given with fine effect, and performed in the most 
charming manner. The vocalist was Mrs. Sutton, 
a lady previously unknown to the Gloucester audi- 
ence. In the first part she sang the scena from 
“‘ Der Freischiitz,” ‘* Softly sighs,” and in the second 
part Gounod’s “ Ave Maria,” with violin obblizato by 
Mr. Hill, and harmonium and piano-forte accom- 
paniments, Taken as a whole, the concert was the 
most gratifying of the series, and we congratulate 
Mr. Woodward on his success. 





At the Glasgow Bankruptcy Court, on Monday, 
John Coleman, lessee of the Prince of Wales 
Theatre, Glasgow, and also of the Theatres Royal 
at Leeds and York, was examined in bankruptcy 
before Sheriff Dickson. 
he became lessee of the theatre in Sheffield twenty 


When not a lessee he was “ starring.” 


wards, 


by instalments of 8s, 4d, per pound per annum 
until the whole should be paid. The first instal 





44 styled in the program ‘an amateur ;’ if this was 


The bankrupt deposed that 


years ago, and afterwards lessee of other theatres. 
Was very 
successful financially down to 1868. He purchased 
the freehold of the Old Theatre at Leeds in 1866, 
and annexed a piece of ground,sipon which he built 
a new theatre, which was completed a year after- 
He was obliged to borrow to enable him to 
erect the building, having to give mortgages to 
creditors, who now possessed the theatre. Its 
erection brought him into difficulties, resulting in 
his giving, in August, 1868, a deed of assignment | in which she first earned the favour of an English 
in favour of trustees for the behoof of unsecured | public. Her entrance. was the signal for acclama- 
creditors. The latter agreed to accept payments | tions repeated so long as to interrupt the progress 
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of three-fourths. For several years previous to the 
erection of the theatre he was not in difficulties. 
He was lessee of the Theatre Royal, York, five years 
prior to 1870. The only property he had there was 
scenery and dresses, valued at £80, the arrears of 
rent being £73. He was also lessee of the theatre 
at Lincoln. The only property there was worth 
£20, against which there was £45 rent arrears. He 
was also lessee of Doncaster Theatre Royal. The 
lease, however, was cancelled a year ago. This 
speculation was unfortunate. The Theatre in Loeds 
had been offered for sale by the mortgagees, who 
failed to secure a price within £1500 of the gross 
amount of mortgages. The trustee under the deed 
of assignment took possession on the 10th of March 
last, because he could not pay the instalment. 
Last autumn he became lessee of the Prince of 
Wales Theatre, Glasgow, which did not succeed to 
his expectations. His liabilities were £8874, and 
assets, after deduction of preferable claims, £105, 
The statutory oath was administered to the bankrupt, 
and the examination was concluded. 
Mr. H. E. Hime gave three Military Concerts last 
week at the Philharmonic Hall, Liverpool, all of 
which passed off very successfully. Mr. Hime was 
fortunate in having engaged the Band of Her 
Majesty’s Royal Horse Guards (Blues) under the 
direction of Mr, Charles Godfrey, also the services 
of Mdme. Corani (of the Covent Garden and Drury 
Lane Italian Operas) and Mr. Maybrick as vocalists, 
and Signor Sivori, the eminent violinist. 
The Friday evening concert included * The Silver 
Trumpets’ March” overtures to “Oberon” and 
“William Tell,” new waltz “ Princess Louise” 
composed by the conductor, selection of Irish Melodies, 
and Jullien’s ‘‘Sleigh-ride Polka.” Rossini's over- 
ture was splendidly played, and an enthusiastic 
encore the result. Mdme. Corani has a clear 
powerful soprano voice, and was heard to advantage 
in the ‘ Bel raggio’’ from ‘ Semiramide” and 
Wallace's song ‘Say my heart,” Mr, Maybrick 
sang Adam's Song ‘For love” and the familiar 
‘‘Non piu andrai”’ very well, and was encored in the 
former. Sivori’s violin solos, a sonata in D major, 
composed in 1760 by Nardini, and airs from “ Lucia” 
created great interest and were much applauded. 
Mr. T. Stoll, a young local pianist, created a favour- 
able impression in solos by Chopin and Mendelssohn. 
On Saturday afternoon the program included the 
overtures to ‘ Fidelio’ and “ Oberon’ und Haydn's 
‘Surprise Symphony,” Signor Sivori was a great 
favourite, and Mdme. Corani was encored in 
“Qui la voce” (‘Jl Puritani.”) At the last 
concert on Saturday evening the chief pieces 
were overtures to ‘* Masaniello”’ and‘ Semiramide.”’ 
Mdme Corani sang the well-known cavatina from 
‘* La Traviata.’ Mr. Maybrick was not fortunate 
in his selection. ‘‘ Down among the dead men," did 
not appear to suit the taste of the audience. Mr. 
Olmstead Luca (a native of the West Coast of Africa) 
gave pianoforte solos by Chopin and De Kontski, 
and was encored, The band performed all their 
pieces at each concert to the great delight of their 
audience; and Mr. Charles Godfrey conducted in a 
very able manner, Mr. F, Stanilaus was the accom- 
panist in the vocal music. The Liverpool musical 
public are greatly indebted to Mr. Hime for these 
excellent concerts.——We are sorry we have been 
unable at present to attend the performance of 
‘The Ptincess of Trebizonde’’ at the Alexandra 
Theatre, but we know that Mr. J, L. Toole is nightly 
well received, and has been ably supported by Mr, 
Saker’s clever company. Qn Saturday morning last 
there was a large audience to see Mr. Toole as 
Sergeant Buzfuz in * Bardwell ¥. Pickwick.” 

EE __ 

THE OPERA. 





The rentrée of Mame. Patti took place at Covent 
Garden on Saturday in ‘‘ La Sonnambula,” the opera 


, }ot the recitative “Care compagne.” All the well- 
- known points were applauded with a warmth which 








ment was paid, and the second to the extent] proved that the popularity of the charming Marquise 
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has suffered no abatement. Her voice retains ita | 
delicate quality, and showed as much fluency and | 
facility as a year ago: witness the fiorituri in ‘ Ah 
non giunge.” Sig. Mongini was Elvino, Sig. Baga- | 
giolo Rodolfo, and sang effectively * Vi ravviso.”” | 
Sig. Fallar and Mdlles. Corsi and Anese made up 
the cast. 

On Monday Mdme. Lucca played Marguerite in 
Gounod’s * Faust” for the second time this season. 
The cast was similar to that of last week. 

Her Majesty's opera opened this season at Drury 
Lane Theatre on Saturday night with * Lucrezia 
Borgia,’ and the familiar assumption of the title- 
rile by Malle. Tietjens. Sir Michael Costa took up 
his new position at the head of the orchestra and 
was complimented by a demonstration from the 
audience. Very warm too was the reception 
ncoorded to Malle. ‘Tietjens, whose magnificent 
rendering of the Borgia is well known, and to 
Mdme. Trebelli-Bettini, best of all Maffio-Orsinis. 
Big. Vizzani sang Gennaro's music with commend- 
able zeal, and showed improvement. Sig. Foli 
played the Duke, and sang ‘ Vieni la mia vendetta” 
with his usual power. The chorus are well drilled 
and snfliciently numerous for the purpose. The 
opera was repeated on Tuesday; and on Thursday 
* Linda di Chamouni” was played, the opera 
associnted with the first appearance of Malle. Ilma 
di Murska in England, which was reproduced to 
signalise her return. 





CONCERTS. 


The second of the model concerts projected by the 
Society of Arts on behalf of a fund to establish a 
* National Training School for Music’ was given 
on Wednesday night in the Albert Hall, with the 
following program. 


Overture—" Ruy Blas,” ..........+- Mendelssohn. 
Duet—"Giorno dWorrore,’ (Semi 

SNEED envecccarekexncedenseeee Rossini. 
Aliegretto—-Symphony, No. 7, ...... Beethoven. 
Aria-—* Ab, rendimi quel Cor”...... Francesco Rossi, 1686. 
Overture—" Semiramide”.......... Rossini. 
Overture" Ruler of the Spirits” .. Weber. 
Scena-—" Softly sighs” (Der Freis- 

GB) sc ccccese nas teptheonce Weber. 


Solo, Ophicleide—* Oh, ruddier than 

the cherry” (Acis and Galatea),.. Handel 
Due!— Dolee Conforto” (Il Giura- 

BOGAO): 6 pd 6.60 cbid dd cole ctidhoode Mere. dante. 
Overture—“ Zampa” ........ee..+. Hered, 


The concert was a very tame affair. <A general chill 
sat on the multitude, who warmed up only at the 
** Semiramide”’ overture. The fact is, the building 
has no special advantages for ordinary concert-room 
performances, and until the hall be used for some 
grand effort worthy of its size,—something on the 
scale of the Crystal Palace Handel Festival—it is 
futile to expect extraordinary results, The best of 
Wednesday's performance was the playing by Mr. 
Hughes of ‘ Ruddier than the cherry” on the 
ophicleide. Here was an instrument conformable 
to the size of the building: it was capitally played 
and sounded well; but most of the other pieces are 
heard to greater advantage in the Hanover Square 
Rooms or St. James's Hall. 


THE ORCHESTRA. 


The usually sedate audience of the Musical Union, 
was so stirred by Sivori’s graceful phrasing in 
Raff's Cavatine in D, Op. 85, that an encore 
was insisted upon. M. Baur appeared in the 
first of a group of short solos in the twofold 
capacity of composer and player. His Romance in E 
has a broad theme, good and delicately managed 
points of imitation, and closes with a clever pedal 
passage. The other solos were well known. A large 
audience assembled in spite of the miserable weather ; 
an emphatic proof of the unflagging interest of the 
members and public. At the second concert Herr 
Reinecke from Leipsie will play in a Quartet of his own 
composition. Leopold Auer, who this season shares 
the work as leading violin with Sivori, and the 
Polish pianist Leschetitzky from Russia, will appear 
during the season. 

Mr. Henry Leslie’s Concert on Monday at St. 
Jame’s Hall took place with a good attendance and 
an artistic rendering of the following program :— 


Glee, “ Crabbed age and youth” .......... Stevens. 

Glee, ** When evening's twilight” ........ Hatton. 
The English Glee Union. 

Sebel P BAR Tee iis ctcloedsccscciocts Virginia Gabriel. 
Maule, Isabelle Revertégat. 

Song, “ Annabelle Lee” ............eeeeee Henry Leslie. 


Mr. Maas. 
Shakespeare's Cuckoo Song, * When daisies 
PICS” cocccccccccccces cvcepececceccoces Arne. 
Miss Rebeeca Jewell. 
Song,. * The Sterm ” «....55 ecvecesiee ++++-John Hullah, 
Mame. Patey. 
Fantasia for Pianoforte, ** Souvenir d'Ire- 


Damaae ” 500.0 cm congeeeesba apie vcegcepcesonp Coenen, 
Mr. W. Coenen. 
Song, “ O bid your faithful Ariel” ........ Linley. 
Miss Edith Wynne. 
Glee, “ Hail! smiling morn” .............. Spofforth. 
The English Glee Union. 
Ballad, “ Sally in our alley” .........0068 ° 
Mr. Sims Reeves. 
Song, “‘ Home, sweet home” ,...,......+ . Bishop. 


Mdme. Sinico. 
lowers ¥cacteccdsecselbe We Mune, 
Signor Foli. 
Bes Tee POR ©, cxccnwwscevsqoasss<e «»..Henry Leslie. 
Miss Edith Wynne and Mdme. —— 
Glee, * By Celia’s arbour” ....,.....-++0+s W. Horsley. 
The English Glee Union. 
Glee, *Wihab B09 97.) .occdece Ueki le ccs ... Beale. 
The English Glee Union. 
Song, “ My Mother bids me bind my hair.” Haydn. 
Madme. Sinico. 
New Sacred Song, “ Truth shall thee de- 
WOE 00 Gdvccesscncsscansendeseddbcdsees Blumenthal. 
Mr. Sims Reeves. 
(Accompanied by the Composer.) 


Song, “ The Diver” .. 


Ballad, “Kathleen Mavourneen”.......... Crouch, 
Mdme, Patey. 
Song, “ Lo! here the gentle lark” .,...... Bishop. 


Mille. Isabelle Revertégat. 
Finte Obbligato, Mr, R. §, Roekstro. 
Ballad, “ The light of other days is faded ”..Balfe. 
Signor Foli. 


Trio, “*O Memory”......, cannes we ovahs +».-Henry Laslie. 
Miss Rebecca Jewell, Mdme. Patey, and Mr. Maas. 
Ballad, “ My pretty Jane” ......... davcode Bishop. 


i Mr, Sims Reeves. 
“ . fy 
Welsh Melodies, | Geena ae rayty” 
Miss Edith Wynne. 


(a. “ Auld Robin Gray,” 


Solos for Pianoforte, 7 r Coenen. 


b. Galop ‘‘ Now or never,” ) 
Mr. W. Coenen, 
Old English Song, “ Vicar of Bray”........ 
Signor Foli. 
Irish Ballad, “ The last Rose of summer”,. 
Mdme. Sinico, 
Ballad, “ Yes! let me like a soldier fall” ..Wallace. 
Mr. Maas, 
Song, ‘Through the wood” .............. Charles Horn, 
Miss Rebecca Jewell. 
Giles, “ Gummer eve” a6 + se ccescccinseans Hatton. 


Most successful of the above numbers were “ The 





The first matinée of the twenty-seventh season of 
the Musical Union took place on Tuesday, Three 
of the artists were new to an English audience: the 
pianist, M. Jaques Baur; the viola, M. Van 
Waefelghem; and the violoncello, M. Lasserre. 
Signor Siyori was the. leading violin, and M. 
Bernhardt, who for several seasons took the viola 
played the second yiolin part. The program, 
probably selected to suit the graceful and poetical 
style of the Italian violinist, opened with Mozart's 
string Quartet in D, No, 10. This was finely played, 
the adagio being rendered with exquisite delicacy, The 
Finale we thought a shade too fast. Beethoven's noble 
Trio in D, Op. 70, has. never been played with more 
finish and, delicacy, or with more perfect phrasing, 
Specially must we commend the reading of the 
slow movement, The disentangling of all the delicate 
points of the pianoforte part, the fine tone of the 
mysterious chords, with the charming tremolo of the 
left hand, the lights and shadows, showed the touch 
of a master hand. M. Baur’s playing made good his 
claim to be one of the most accomplished exponents 
of chamber pianoforte music. Three movements 
of Haydn’s F minor Quartet No. 61 of the Pleyel 
edition were played with piquancy and character. 


Storm,” given in Mdme. Patey’s best style and 
encored, and Signor Foli’s rendering of Loder’s 
| Diver.” Bishop's oft-sung ballad was given by 
|Mdme. Sinico, and ‘** The Fan” sung by Mdme. 
|Patey and Miss Edith Wynne achieved some 
applause. 

| At the last Oratorio Concert the work was 
| Handel's “Israel in Egypt," interpreted by Mdme. 
| Lemmens-Sherrington, Miss Annie Sinclair, Mdme. 
Patey, Mr. Sims Reeves, Mr. Raynham, Herr Carl 
| Stepan, Mr, Beale, and a band and chorus of 850 
performers. In the well-known air “The Enemy 
said,” Mr. Sims Reeves achieved his usual success, 
| being in capital voice’; and the audience were 
unreasonable enough to tempt him to repeat it, an 
invitation which Mr. Reeves justly declined, seeing 
what immense strain this number puts upon the 
singer, The performance, which was successful 
throughout, was conducted by Mr. Barnby. 

The Brixton Choral Society gave their third ¢on- 
cert of the season on Monday evening last, when J. 
F. Barnett’s cantata of “ Paradise and the Peri,” 
was performed. The principal vocalists were Miss 
Ellen Horne, Mdme. Poole, Mr. G. T. Carter, and 





[No. 895, April 21, "77, 


presided at the harp, and Mr. John Harrison at the 
organ and pianoforte. Mr. William Lemare con. 
ducted. The quartet “She wept, the air grew 
pure,” met with an enthusiastic encore, and tho 
solo and chorus “Joy, joy, for ever” evoked 
rapturous applause. Indeed the whole performance 
gave the greatest satisfaction to a numerons and 
fashionable audience. Miss Ellen Horne to whose 
share fell the chief solos acquitted herself admirably 
in her ardurous task. The excellence of the 
choruses reflect great credit on the management of 
the society. 

The West London Amateur Orchestral and Choral 
Society gave a concert on Monday in the Lecture 
Hall,; Seymour Street, Portman Square, when 
Beethoven's ‘* Engedi’” was very well performed, 
“Ave Maria Cherubini” with Corno di Basetto 
obbligato, was loudly applauded, as was also 
Mendelssohn’s Pianoforte Concerto in G minor, 
Mr. W. Beavan conducted. 








THE THEATRES. 





An amusing extravaganza in prose called 
‘“« Creatures of Impulse,’ by Mr. W. 8. Gilbert, has 
been produced at the Royal Court Theatre. The 
piece is dramatised from a short story by the same 
author which appeared in the Christmas number of 
the Graphic. A little old woman, who is a witch in 
disguise, occupies a room in a country inn; but is 
so unprofitable a guest (as she eats nothing) that 
the landlady is anxious to get rid ef her. But 
everybody who tries to evict her falls under the 
spell of being compelled to continue his action. 
Thus, the landlady, who simply orders her out, is 
doomed to order every guest from her doors. Peter, 
a cowardly ostler, who attempts force, is sentenced 
to square up and show fight toeverybody. Kloogue, 
a gallant sergeant next essays, and the irate old lady 
flings a missile at his, head, which he ducks to 
avoid: thereupon he is condemned to duck and 
dodge through life. Pipette, a timid and bashful 
maiden, whom Peter loves, tries to coax the old 
lady with a kiss, but only receives the sentence to 
offer kisses to every man she meets. Lastly an old 
miser, named Boomblehardt, who attempts to bribe 
the witch to go, is ordered to offer guineas right and 
left. When all these characters come together, dire 
confusion follows. Bashful Pipette by an irresistible 
impulse is forced to kiss the sergeant; the sergeant 
ducks to avoid the kiss; the miser thrusts a guinea 
into Peter’s hand; Peter pockets the guinea and 
knocks the miser down ; and the landlady thrusts 
everybody into the street, At last the old lady 
finding the united aberration too much for her 
nerves, withdraws the spell, and leaves the others 
thoroughly ashamed of themselves, The piece is 
capitally acted by Miss Bishop as modest Pipette, 
Miss M. Brennan as Peter and Mr, Righton as the 
miserly Boomblehardt : the last being an admirable 
bit of characterisation. Miss Lucy Franklein, 4 
new comer, plays the old lady with praiseworthy 
effect, and Mr. Terrot, Mr. Jarvis, and Miss Lillian 
Harris are good in their respective réles. 

The Lyceum is now oceupied with French plays— 
M. Raphael Felix’s troupe, who have already gained 
their laurels with us in previous seasons, This 
year the visit of eminent Parisian artists will be 
more diffused over the theatres: with the Comédie 
Francaise at one house and opera bouffe at another, 
in addition to M. Felix’s company, we are promised 
a glut of Paris theatricals, M, Felix however 
does not seem to fear the rivalry of the Théétre 
Francaise ; and he has secured the first footing. He 
opens hjs season on Monday with Victorien Sardou’s 
“Les Pattes de Mouche,” known to Londoners by 
Mr. Palgrave Simpson's version, entitled “ A Scrap 
of Paper,” Madame Fargueil sustaining the character 
of Suzanne, and M. Brindeau that of Prosper. The 
piece is very slight, though the situations are 
ingénious, turning on the loss of and hunt for 
compromising letter, which involve a lot of ruses 
and a lot of chicanery on the part of the principal 
antagonists. Besides the two artists mentioned, 
Mdme. Riel plays in the comedy,, the acting of 
which has all that delicacy, good-breeding and 








Mr. Chaplin Henry. Mdme. Dryden Serquet 


esprit proper to French players. On Tuesday the 
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« Faur Bonshommes" was performed. This is a 
lively farce in four acts, the humour of which lies 
in the mercenariness of Péponnet, a selfish and 
worldly old fellow on the look out for rich sons-in- 
law. The celerity with which he first accepts and 
then rejects each candidate according to his know- 
ledge of the latter’s financial means, is funnily but 
proadly worked out. M. Delannoy plays the part, 
and MM. St. Germain, Brindeau, and Cornélia 
show the best in the acting, as well as Mdme. 
Alexis, whose byplay was very good. 

“Little Robin Hood; or, Quite an Yew Bow,” 
(please pronounce, a New Beau) is the title of Mr. 
Reece’s latest extravaganza at the Royalty. Asa 
leg-pieco, with plenty of opportunity for the 
exhibition of what a late advertisement has called 
«“ gymmetrical young ladies,”’ in the outlaws of Sher- 
wood, and favoured also by good scenery and the brisk 
acting of Misses Henrietta Hodson, Rachel Sanger 
and others, it may possibly serve. Higher claims it 
does not possess, and certain reckless political 
allusions which on Wednesday night drew down 
disapprobation, will probably be withdrawn. Besides 
the ladies mentioned Messrs. A. Wood, A. Bishop, 
F. Seymour, C. Flockton, and O. Summers: Misses 
Kate Egerton, M. Egerton, M. Harford, Phillips, E. 
Carrington, Clare, Vaughan, C. Belmore, Burton, 


Ellis, Thompson, Corgon, Inman, and Goodman, | evening. A perambulating Kanaka (or native black 


take part in the piece. 

Lortzing’s tuneful and quasi-sentimental opera 
“Czar und Zimmermann,” produced at the Gaiety 
under the title of ‘‘ Peter the Shipwright ” ought to 
attain public favour, from the musicianly qualities 
which distinguish it and which have rendered it a 
favourite throughout Germany and secured its 
introduction into America, In the earlier half of 
this century, Lortzing, a native of Berlin, was 
accustomed to write, compose, and act in his own 
operas—a versatility imitated by M. Hervé at the 
present day. His music is marked by melody, 
but is not of the kind which we now associate 
with opera buffa. It has none of the frothy, dansant 
characteristics, but rather a depth and purpose pe- 
culiar to the German school even in the treatment 
of comedy. The story of ‘Czar and Carpenter” 
follows the traditional adventures of the Emperor 
Peter in the shipyard of Saardam, as detailed in the 
German comedy, “ Der Biirgermeister von Saardam, 
oder die beiden Peter.” There are two Peters at 
work in the shipyard : the Czar, who is learning the 
trade, and Peter Ivdnhoff, a Russian exile. 
Confusion arises from the similarity of name 
and nationality: the wrong’ Peter is taken for the 
disguised Emperor’; and a good deal of drollery 
ensues. The opera is capitally sung and acted by 
Mr. Santley (the Czar), Mr. Charles Lyall (Peter 
Ivanhof}), and Miss Blanche Cole (Maria). The 
sestet in the second act and the finales to the first 
and second are favourable specimens of concerted 
writing, while the song “ In childhood with crown 
and with sceptre I played,” sung thoughout 
Germany, is well worthy the encore it receives. 

“Notre Dame" at the Adelphi has achieved 
its mark, and the house is nightly filled. At 
St. James's “* Two Thorns” is withdrawn this week 
for a revival of “ Fernande.” 

The Comédie Francaise announces a series of 
thirty representations at the Opera Comique with 
Got, Delaunay, Mdme. Brohan, Mdme. Favart, and 
4 crowd of first-rate artists. 





MR. OHARLES MATHEWS AT 
HONOLULU, 





A lively’ and charactetistie letter’ from Mr. 
Charles Mathews ‘gives ‘the best version of his 
Visit to the Bandwich Islands and the bizarre 
spectacle of a pit full of natives grinning at the 
mecomprehensibilities of ‘Patter versus Clatter.” 


SS TS 





‘Cool as a Cucumber,’ at eleven o'clock in the 
morning, to a crowded house, concluded at half- 
past one, and sailed for the Sandwich Islands at 
two in the Moses Taylor, familiarly (but by no 
means vulgarly) entitled the ‘Rolling Moses.’ 
Reached Honolulu, the capital of the Islands of 
Oahu, and the seat of government of the Hawaiian 
group, on Saturday, the 19th; eighteen days, four 
thousand and thirteen miles and three-quarters! 
(accuracy again—exact as an architect's. estimate, 
£4000 1s. 33d.). Head winds (of course) all the 
way; longest passage (of course) ever known, 
and certainly the weariest. Heavy rolling 
seas, not a sail, a bird, or a fish sighted, the 
only excitement we had arising from the odd 
novelty of two Thursdays eoming together in 
one week, two 9ths of February arm-in-arm. 
At Honolulu, one of the loveliest little spots 
upon earth, I acted one night “by command, and 
in the presence of, his Majesty, Kame-hame-ha V., 
King of the Sandwich Islands” (not ‘Hoky Poky. 
Wonky Fong,’ as erroneously reported), anda 
memorable night it was. On my way to the quaint 
little Hawaiian Theatre, situated in a rural lane, in 
the midst of a pretty garden, glowing with gaudy 
tropical flowers, and shaded by eocoa trees, bananas, 
banyans, and tamarinds, I met the playbill of the 


gentleman) walking between two boards (called in 
London figuratively a ‘sandwich man,’ but here, of 
course, literally so) carried aloft a large illuminated 
white paper lantern, with the announcement in the 
Kanaka language to catch the attention of the 
coloured inhabitants :—‘ Charles Mathews; Keaka, 
Keia, Po (Theatre open this evening). Ka uku o 
Ke Komo ana (Reserved seats, dress circle), 2 dols. 
50 c.; Nohi mua (Parquette); 1 dol. 0 c. ; Noho hop 
(Kanaka pit), 75 c.’ I found the Theatre (to use 
the technical expression) ‘cramed to suffocation,’ 
which merely means ‘very full,’ though, from the 
state of the thermometer on this occasion 
‘suffocation’ was not so ineorrect a description as 
usual, A really elegant looking audience (tickets, 
10s. each), evening dresses, uniforms of every cut 
and country, ‘ Chieftesses’ and ladies of every tinges 
in dresses of every colour, flowers and jewels in 
profusion, satin playbills, fans going, windows and 
doors all open, an outside stairease leading straight 
into the dress circle, without. lobby, check-taker, or 
money-taker. Kanaka women in the garden’ below 
selling bananas, and pea-nuts by the glare of flaring 
torches on a sultry tropical moonlight night. The 
whole thing was like nothing but a Midsummer 
night’s dream. And was it nothing to see a pit full 
of Kanakas, black, brown, and whitey brown (till 
lately cannibals), showing their white teeth, 
grinning and enjoying ‘ Patter versus Clatter”’ as 
much as a few years ago they would have enjoyed 
the roasting of a missionary or the baking of a 
baby? It was certainly a page in one’s life never to 
be forgotten.” 





MR. SIMS REEVES AND THE EDIN. 
BURGH CHORAL UNION. 





On Monday the action brought by Mr. Sims 
Reeves against the directors of the Edinburgh 
Choral Union was heard before Sheriff Campbell. 
The circumstances out of which it, arose, are ,as 
follows,: Mr. Reeyes engaged with the Choral Union 
to sing the tenor solos in Mr. Arthur Sullivan’s 
oratorio of ‘* The Prodigal Son,” and also to render 
a recitative and air in a miscellaneous, program, 
His fee was to be 90 guineas. The concert, was 
fixed for the 14th November, and Mr. Reeves arrived 
in Edinburgh that day, and-came at the usual time 
to the Music Hall. He sang all the portions of the 
oratorio set down for him till the duet, preceding 
the tenor solo and quartet, when he left the plat; 





Mr. Mathews writes :— 


“We landed at Auckland on Monday, Feb. 6th, at 
twelve o'clock at night; four hours too late (of 
course) to play. ‘I suggested to the Manager a 
morning performance, and he jumped at the idea— 
got his advertisement in the paper, issued his bills 
and posters, putting the prices at seven and six- 
Pence; and the next day I played ‘ Used Up’ and 


form and droye to his hotel. . The directors were left 
| to face the audienge as best they might, with excuses 
|For the unaccountable absence of Mr. Reeves and 
the non-fulfilment of his,engagement. They heard 


informed by Mr. Reeves that severe indisposition 
had compelled him to leave the hall before finishing 
his engagement. On that account he said he would 
take 10 guineas off his fee of 90 guineas. The 
treasurer stated that, as Mr, Reeves had left the hall 
without mentioning his intention to any official and 
with but little more than half his parts sung, the 
directors of the Choral Union felt they could only 
pay him 60 guineas, This sum Mr. Reeves refused 
to take, and, as no arrangement could be come to, 
he raised the present action in the Sheriff Court for 
the recovery of the full amount of his fee—viz., 
90 guineas. The Choral Union had lodged in court 
the 60 guineas which they tendered Mr. Reeves as 
payment, 

The first witness was Dr. Robert Paterson, 
examined by Mr, Wood, who said; On the léth 
November last I received a telegram. from Mr, 
Sims Reeves, who was in Edinburgh. He consulted 
me in regard to his throat. J found ‘that his 
voice was husky, approaching to hoarseness, with 
the throat inflamed. He had a cough, and the 
bronchial tubes, including the vocal,.organs; were 
also in a state of irritation. I presoribed for him 
various things, the object of which was to allay 
the existing irritation, Mr. Sims. Reeves, said 
he had sung in Edinburgh on the previous evening 
but had not completed his engagement, ‘ Speaking 
from observation and experience, I supected 'that 
the complaint had been in existence for a short 
time— probably a day or two before I-saw-him—and 
I believe that the. inflammatory affection was 
arriving at a climax. As a medical man, I have 
no doubt that Mr. Reeves was suffering on! the 
14th from that complaint. I give it as my opinion 
that his hoarseness | had been exaspérated ‘by 
straining, which might also cause the red appearances 
of the throat. Mr. Reeves told :me himself that 
it was with very great difficulty that he sang in 
Edinburgh on the previous night, and’ of course 
he would naturally strain his voice. I continued 
to attend Mr. Reeves from the 15th to the 24th 
November inclusive. He sang. on the 16th. One 
great object of his telegraphing to me was to 
see whether he would’ be able to eomplete his 
engagement to sing in Glasgow on the 16th, so 
that, if he could’ not, he might communicate in 
time with the parties. He improved so much that 
I was able to announce to him that he might 
sing on Wednesday, the 16th, if he took great 
care not to strain his voice. ‘Hoe did sing, but 
not with satisfaction to himself nor yet to the 
aiidience. On the 17th he was not quite so well, 
which I attributed to the exertion of singing on 
the ‘previous night. Straining Nis voiee in that 
condition would, of course, ‘tend to injure it. On 
the 28rd of November I grantell 4 certificate to 
Mr. Reeves, to the effect that he was labouring 
under hoarseness and unable to sing. 

Several witnesses were called, who corroborated 
the statement that Mr. Sims Reeves laboured ‘under 
a cold on the days mentioned. 

Mr. Wood then announced that he proposed 
to call Mrs. Reeves, Mr. Reeves's valet, and dthers 
at a future hearing, and, 

The Court then adjourned. 





—————— 


FRENCH ARTISTS IN ENGLAND. 
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Why, it may be asked, shculd patriotism mourn 
if Art in Franve be really doomed to dig the death ? 
The riglits of man do hol include dalliance with the 
Nine Masés. Human freedom, it would aeem, is 
sooner aud better aclileved by cutting a man's 
throat or blowing his brains out thay by handling a 
pencil or a modelling ‘todl. “The covering of canvas 
with paint, the fingering of clay, the carving of 
marble, are effeminate and enervating vocations, fit 
only for slaves. What’ is'the cothurnus to a jack- 
boot? What is the bass viol to’ the big drum? 
There, are Republicans, we doubt not, who rejeiee 
at the earthquake which has engulfed Art in France. 
What was it, after all, they.ask? Only, xevival of 
the clever proflicacies of Boucher and Fragonard. 


nothing of Mr, Reeves until near the conelusion of The Seddrid’ Empire, we shall be told, depraved and 


the concert, when he sent a message saying he would 


degraded everything—Art included. Instead of the 





France‘ La Grande Duchesse”’ and ‘ Orphée aux 


like to see the treasurer and settle with him, The r Huguenots” and “ William Dell, it gave! to 


treasurer called at Slaney’s (Douglas) Hotel, and was 
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Enfers;" instead of “ Notre Dame de Paris” or 
“Eugénie Grandet,” it produced in literature 
‘Madame Bovary” and ‘Mademoiselle Giroux, 
ma femme;” instead of ‘Les Enfants d’ Edouard” 
and ‘Jeanne Grey,” it gave us, in painting, 
Cabanel's “Venus” and Gérome’s “ Reine Can- 
daule."’ Yet may it strike less austere reasoners 
that French Art represented something more and 
something better than la bagatelle; that not only 
an Offenbach, but a Gounod and an Ambroise 
Thomas, flourished under the Second Empire; 
that Octave Feuillet and Aurélie Dudevant wrote 
novels as remarkable as those of Gustave Flanugergues ; 
that Gérome has painted the “ Gladiators,” the 
“Death of Ney,’’ and the ‘Murder of Casar,” 
as well as the “ Reine Candanle;” that there were 
other representatives of the French drama besides 
Mademoiselles Schneider and Leblanc, and the 
horde of raddled and half-naked creatures whose 
shameless photographs filled the Paris shop-windows, 
as, to our shame, our windows are filled by the 
portraits of their English emulators now. Was 
there not a Comédie Francaise under the Second 
Empire? Could not such gifted, such genuine, 
such accomplished artists as Got, Bressant, and 
Favart, as Augustine and Madeleine Brohan be seen 
night after night in the masterpieces of Moliére and 
Scribe, of Ponsard and Alfred de Musset, while 
Napoleon III, was Emperor? Is French Art of 
the kind we have named to be found at the 
present in Paris? Will it be found there for 
a long period to come? We fear not. The 
rather does it seem probable that, until the mad- 
ness of Paris subsides, and reason and legality 
once more assert their sway in that convulsed 
capital, French Art will be fain to take refuge 
on the hospitable shores of England. The doors 
of the Royal Academy have, we earnestly trust, 
been tlung wide open to the works of the French 
painters; and as warm a welcome should be ac- 
corded to the representatives of the national drama 
who come among us. We have had our pick of 
the Palais Royal, the Variétés, and the Bouffes 


Parisiennes; but English audiences have yet 
an amazing deal to learn about the grand, 
sedate, and exquisitely polished comedy of 
France. There are priceless lessons to be 
gathered from ‘ Les Précieuses Ridicules,” 
“Le Bourgeois Gentilhomme,” and “Le Dépit 
Amoureur,” played, as they only could be 


played, by the accomplished ladies and educated 
gentlemen of the Rue de Richelieu. It is a bad 
time for French Art. The wind howls; the sky is 
black ; the waves are lashed to frenzy. But a little 
kindness and a little appreciation shown to the 
French painters, the French musicians, and the 
French comedians amongst us will bring sun- 
shine through the clouds, and cheer the represen- 
tatives of a gallant and gifted race who, in 
their native land, through no fault of their own, 
find their occupation gone.—Daily Telegraph. 








THE ACTION AGAINST MDME. GODDARD. 





In the Court of Exchequer on Wednesday Mr. 
Digby be ang moved for a new trial of the action 
brought by Mr. Robinson, a professor of music at 
Gainsborough, against the husband of Madame 
Arabella Goddard, the pianist, for the non-per- 
formance of a contract to play at aconcert. The 
lady had agreed with the plaintiff to give a musical 
entertainment at Brigg, in Lincolnshire, on the 
evening of the 17th of December last, but being 
seized with illness at Cockermouth, it was put off, 
and another fixed for the 14th of January. On the 
morning of that day, after he had gone to consider- 
able expense in advertising and preparing for the 
concert, he received a letter from Mdme. Goddard 
stating that she was too ill te appear, and enclosing 
a doctor's certificate to that effect. He immediately 
telegraphed back that the affair must come off, and 
that she must send a substitute, but having waited 
until half-past two without receiving a reply, he 
sent mounted mossengers in different directions to 
prevent people who had taken tickets coming. 
Shortly afterwards a telegram arrived, saying Herr 
Pauer and Miss Annie Edwards would attend, 
and requesting the plaintiff to provide a piano, 
but it was too late to make the necessary arrange- 
ments, and the concert did not come off. The 
present action was then brought, and it came on for 
trial before Mr. Justice Brett at Lincoln during the 
last assizes, The plaintiff claimed £70, which con- 
sisted of money out of pocket and loss of profits, 
which he would have made nm the speculation. 
The defence was substantially that it was a condition 
of the contract that if Madame Goddard was unable 
to give the musical entertainment in consequence 
of illness, she was wholly exonerated and a 
from fulfilling her promise, and the learned judge 
held that to be the law, He, however, said such 
condition was subject to the qualification that the 
lady ought to have given reasonable notice of her 





inability, and it appeared that her medical attendant 
had informed her in the middle of the day on the 
13th that she would be unable to perform. It was 
contended on the part of the plaintiff that the 
notice ought to have been sent at once by telegram, 
instead of by letter, which did not arrive until the 
following day. The case then went to the jury upon 
that point, and they gave a verdict for the plaintiff, 
with £2 13s. 9d., being the money out of pocket for 
the mounted messengers and the telegram. 

Mr. D. Seymour, Q.C., now moved for a new trial, 
on the ground of misdirection by the learned judge ; 
and that the damages were insufficient. He con- 
tended that the judge was wrong in holding that 
illness entirely exonerated a party from the conse- 
quences of the non-performance of such a contract 
in the absence of a special provision to that effect. 
He also complained of the learned judge having 
refused to grant a certificate for costs, and asked 
the Court also to grant a rule on that ground. Fur- 
ther, he read an affidavit, stating that during the 
assizes a certain pamphlet headed ‘ Robertson v. 
Davison,” which was identical with one used by the 
defendant’s counsel at the trial, was circulated at 
the railway station and elsewhere in Lincoln, and 
was seen in the hands of several of the jurymen who 
tried the case, and said he felt this was a matter 
which he ought to bring under the attention of 
their lordships. 

The Lord Chief Baron sald the learned counsel 
might take a rule on all the points. 





THE CLAIM OF A PART-AUTHOR, 
LEVY Uv. RUTLEY. 

Tho plaintiff in thiscase, Mr. Lawrence Levy, 
sued Mr. Rutley, the lessee of the Portsmouth 
Theatre, to recover nine 40s. penalties for his 
having without permission performed the ‘ King's 
Wager; or, the Camp, the Cottage, and the Court. 
At the trial at Winchester, before Mr. Justice 
Byles, the verdict was entered for the plaintiff 
for £18, subject to the opinion of the full court. 

Mr. Kingdon, Q.C., now moved fora rule fora 
nonsuit, and stated the following circumstances. 
In 1837 the plaintiff was proprietor of the 
Victoria Theatre, and he employed Mr. Wilks to 
write the drama. This gentleman did so and 
afterwards died. The plaintiff claimed to be part- 
author of the piece, and his case was, that when 
the piece was sent home, he was not satisfied 
with some parts of it, and he suggested various 
alterations. These, he contended, made him 
joint-author with Mr. Wilks. The alterations 
were now detailed to the court, and it was sub- 
mitted that they did not constitute the plaintiff 
joint-author of the play. It was added that 
about fifty actions of this kind had been brought. 

Mr. Justice Smith—Was there any case to 
show that a man could make himself joint-author 
without the consent of the person who had written 
the piece ? 

Mr. Justice Brett—Both Kean and Kemble 
used to act Shakespeare with alterations; but 
would that make them part-authors with 
Shakespeare ? 

Mr. Justice Byles said that his impression at 
the trial was that if a piece of four acts was 
written by two persons, each writing two acts, 
then each person would have copyright. Suppose 
& man were to append an entirely new act to a 
play of Shakespeare, could he not sue for damages 
if any person performed the play with his act ? 

Mr. Kingdon further submitted that a receipt 
given by Mr. Wilks did not constitute an 
assignment of copyright to the plaintiff. 

The Lord Chief Justice said that there was 
some difficulty in the Court dealing with the 
questions of fact; but no opinion seemed to have 
been expressed either by judge, or jury, and 
therefore it must be considered. 

Rule granted. 





INFRINGEMENT OF COPYRIGHT. 





LEVY 0. HEATH. 

The plaintiff in this case was Mr. Lawrence 
Levy, and the defendant was the lessee of the 
Coliseum Theatre at Liverpool. The action was 
brought to recover penalties for the infringement 
of dramatic copyright in two pieces called “ The 
Soldier's Progress; or, the Horrors of War,” and 
‘*The Two Poults,”’ and at the trial before Mr. 
Justice Willes at the last Liverpool Assizes the 
plaintiff was nonsuited. 

Mr, Prentice, Q.C., now moved for a rule to 
enter a verdict for the plaintiff for such sum as 
Mr. Justice Willes should think fit. The learned 


counsel stated that it was proved that Mr. John 
Courtenay was the author of the pieces in 
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question, and that in March, 1863, in consideration 
of £18, he assigned to the plaintiff “ All my right 
title, and interest in ‘The Two Poults,” ‘Tims 
Tries All,’ and ‘The Soldier's Progress” Tho 
assignment was not to take effect until March 
1865, but after that time the plaintiff would have 
the sole right of representation. The infringe. 
ment of thie right by acting the two pieceg in 
question was proved, but for the defendant it was 
objected that the plaintiff could not maintain hig 
action because there was no evidence that he had 
registered his title under the assignment, ang 
upon that objection the nonsuit was directed, 
The learned counsel now referred the Court to g 
ease in which Lord Chief Justice Cockburn had 
held that the Act of Victoria applied only tothe 
literary copyright, and that an assignment of the 
acting copyright did not require to be registered, 
There was another case, also, which decided that 
the holder of the copyright could sue for 
penalties, even although his title were not 
registered. 
Rule granted. 








COURT OF QUEEN'S BENCH. 
Wesruinster Aprin 19. 





TOLKIEN UV. FLIGHT. 

The plaintiff in this case was a pianoforte-maker, 
and the defendant was described as ‘a gentleman 
who lends money.” ‘The plaintiff had let a piano 
to one Woodman, who owed money to Flight, and 
had given him a bill of sale, under which Flight 
entered and took possession of the effects in the 
house. The piano was not in the bill of sale, and 
it was not specifically seized. Shortly afterward 
the landlord put in a distress for rent, and of this 
Mr. Tolkien heard, and he forthwith claimed the 
piano. The bailiff went to Flight, and told him 
that the piano was Mr. Tolkien’s, and desired him 
to assent to the distress being satisfied out of the 
other effects in the house. Flight declined to do 
anything, or to give any directions, and it did not 
appear whether or not the rest of the goods would 
have been sufficient. The landlord appraised the 
piano under the distress, and it was sold to Flight 
at the price thus appraised. Mr. Tolkien brought 
this action to recover the value. At the trial, how- 
ever, the learned Judge (Mr. Justice Hannen) 
thought that he was not entitled to recover, anda 
nonsuit was entered. 





PLAYGOERS AND THE POLICE. 





Mr. Leopold David Lewis, solicitor, was charged 
on Tuesday at Bow-street with creating a dis- 
turbance in the Queen’s Theatre. A person 
connected with the theatre deposed that, on 
Monday night defendant was in the pit, and was 
making a disturbance. Cries were raised of 
“Turn him out,” and the performance was 
interrupted. Witness consequently called s 
constable to remove him. The Police-constable 
in question, E 381, said he went to the defendant, 
who was saying ‘‘ Speak up.’’ Witness told him 
to be quiet, and he said, “I want to hear Tom 
Taylor’s history.” As the performance was after- 
wards stopped, witness took the defendant to the 
police-station. 

Mr. Vaughan (to witness): You heard the 
defendant say ‘Speak up”? Could you your- 
self hear what was said on the stage ?— Witness: 
Every word, sir, and I was right at the back, I 
considered his request unnecessary, so I brought 
him out of the theatre and took him to the 
station. 

Mr. Vaughan: Upon what charge ?— Witness: 
For annoying the audience in the theatre. 

Mr. Vaughan : It is one thing to remove & man 
from a theatre aud another thing to take him to 
the station. Witness: He was very violent. © 

Mr. Vaughan: If a man is making a disturb- 
ance in a theatre, and annoying the audience who 
have paid their money, it is quite right that he 
should be removed; and it is then your duty to 
see that he does not return. 

In answer to the charge, the defendant said: I 
went to see the play of “Joan of Are,” at the 
Queen's Theatre, last night. I paid to go into 
the pit, and was in the back row. There was 
some confusion, and lots of people, as well asl, 
could not hear a word. I said “ Speak up” ins 
scene when some monks came on the atage. No 
notice was taken of this. I said “Speak up 
again, when the constable seized me by the throat, 
dragged me up-stairs, then to the police-statios, 
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where I was locked up in a cell until three o'clock 
this morning, when I was liberated on my own 
recognisances. When first at the station I asked 
what bail was required, and, on being informed, 
offered a £5 note, which they would not accept 


en. 
= Vaughan said he could not quite admit the 
accuracy of the defendant’s statement, as the 
constable had said he could hear every word on 
the stage. 

The defendant: He is there every night, sir. 

Mr. Vaughan then discharged the defendant, 
and requested the officer on duty at the station 
Jast night should attend to explain why the 
defendant’s £5 note was refused as bail. 

Later in the day Police-sergeant E 26 waited on 
Mr. Vaughan and stated that he (and not an 
inspector) took the charge. Mr. Vaughan asked 
why he did so. The Sergeant replied that he 
understood that the defendant had been frequently 
remonstrated with for making adisturbance. Mr. 
Vaughan said that the defendant was turned out 
of the theatre for this, and that was sufficient. 
In answer to Mr. Vaughan, the Sergeant said that 
heunderstood that the defendant had sent for bail. 

Mr. Vaughan said that the defendant ought not 
to have been taken to the police-station, and 
for the future more care must be taken by the 
police. 








BANKRUPTCY COURT, April 17. 





RE JOHN BALDWIN BUCKSTONE. 

The debtor, who has filed a petition for liquidation 
by arrangement or composition with his creditors 
under the Bankruptcy Act, 1869, is the well-known 
lessee of the Haymarket Theatre. 

Mr. Reed moved for an order for an injunction to 
restrain certain execution creditors from levying 
their executions upon the properties in the theatre, 
and thus preventing the continuance of the per- 
formances. 

The Registrar pointed out that the affidavit upon 
which the learned counsel moved was deficient in 
several particulars, and he could not, therefore, 
grant the application. 

Mr. Reed said he would renew the application upon 
a future occasion. 

It was not disclosed what was the amount of the 
debtor’s liabilities. 

Mr. T. Lumley renewed the application next day. 
He made the application on behalf of the receiver 
who had been appointed under the liquidation 
petition. There were ten or twelve creditors whom 
it was sought to restrain, in particular one—Mr, 
Webbes--who had obtained a committal order from 
the County Court; and if that were enforced it 
would be a serious injury to the estate, as the 
theatre would lose the benefit of Mr. Buckstone’s 
services, 

The Registrar said he could not entertain that 
question at all. As he had stated the day before, 
the Court had no power to restrain the execution of 
& County Court order. The best course would be 
for the receiver, with the sanction of the principal 
creditors, to make some arrangement for meeting 
the County Court claim. As regarded the other 
proceedings, injunctions would be granted. 


IN RE MAITLAND.—THE LYCEUM THEATRE. 

The bankrupt, William Lauderdale Maitland, 
described as of 17, Thurloe Square, was formerly 
lessee of the Lyceum Theatre. His debts are stated 
at £8779—said to be entirely in connection with 
the theatre. No assets, 

Mr, Aldridge, representing the Registrar (no 
trustee having been appointed), asked for a short 
adjournment, the bankrupt having stated his in- 
tention of making a proposal under the 28th section, 
whereby the bankruptcy would probably be annulled 
on the payment. of a composition, 











BREaKFast.—Eprs’s CocoA,—GRATEFUL AND COMFORTING 


~The very agreeable character of this preparation has 
reudered it a general favourite. The Civil Service Garette 
remarks: By a thorough knowledge of the natural laws 
tions of digestion and nutrition, and 


which govern the o 


by a careful application of the fine properties of well- 
selected cocoa, Mf. Epps has provided our kfast tables’ 
with « delicately flavoured beverage w may save us 


hich may 
many heavy doctors’ bills.” Each packet is labelled—Jamni 


Errs & Co., Hommopathic Chemists, London, Also, makers 


of Epps’s Cacaoine, a very thin evening beverage. 


plottowar's Priis.—Achés and Pains.—There is no doubt 


nan is less-sensible of the most ct health than he‘is of 
the least sickness, By thia meaps kind nature forewarn 
him to ainst a coming malady. Were these alterative, 





and purifying pilis had recourse to when the first 
departure from, ease, ms the approach of disease, how 
Many tortures w be spared, how much misery avoided, 
Fo pan A ls need no comment here on oe i 

er or oom . ve 
be-u an th ir trial before the tribunal of public opinion for 
More than forty years, and ita verdict is 
the growing demand for theve pills. 


REVIEWS. 

‘ Wayland Well.” By the Author of “The Fate of | 
Sacrilege,” ‘‘ Finlaison’s Narrative,” &c. London: 
Hayes. 1871. 

The authoress of this tale is evidently deeply 
imbued with the priest-loving sentiment which is 
now so fashionable amongst ladies who affect ‘* High 
Church.”” There is certainly more reverence for 
really sacred things among this party than among 
the so-called “ evangelicals”; and they are much 
less fond of anticipating for themselves and others 
dismal prospects in the future. The admiration 
for the clergy, too, is less material: more for 
the office than the man. The working of altar- 
cloths and cushions for sedilia, the love of church 
decoration, and a taste for showy ritual and music, 
will compare not disadvantageously with the manu- 
facture of slippers and braces, running after long 
and sensational sermons, and the frequenting of 
improvement tea-parties and meetings for gossip and 
prayers. Curates and croquet are perhaps equally 
tolerated by both High and Low; but the ascetic 
intoner of daily services has less time for this 
diversion than the smug curate who only adorns the 
centre of the three-decker on one day out of seven. 
High Church charity, again, begins nearer home: 
it does very much for the local poor and their 
children in a quiet way; considering possibly that 
the nigger and Caffir and heathen Chinee are suf- 
ficiently cared for by Exeter Hall and its affiliated 
and co-operative societies. 

It is a common complaint that the religious tale 
is unreal; that people are not actually found to 
act after the manner of the characters generally 
portrayed. But we deny that there is more 
exaggeration than obtains in all works of fiction; 
indeed, as a rule there is far less. Religious feeling 
may be real without being obtrusive, and it is the 
good taste which considers the fitness of time, 
place and company, which often prevents the out- 
side world from recognising as true portraiture the 
pictures of the home and intimate life of religious 
persons and their associates. 

Hilda Leigh is the real heroine of ‘* Wayland 
Well:,” her heroism is shown by.a life of self- 
denial, combined, we admit, with a rather strong 
tendeney to preaching. ‘The wish to. serve God 
seems her ruling instinct; the romance of her 
home and her situation tells on her character, and 
tends to make small matters appear important, 
and little coincidences become almost necessarily 
with her, special providential interpositions, She 
is, however, the centre figure of the group. Her 
former lover, whom she gave up at his own request 
to a weak and unamiable rival, bitterly repents the 
transfer of his affections, enduring from his wife 
the greatest injury a man can suffer; his own 
conduct, however, being far from reasonable or 
right. ‘Three sisters of this wife and other 
relatives, a vulgar family of ‘ evangelicals," the 
somewhat outré family of a baronet, the “ good old 
Priest,” and the notables of a model village, are the 
dramatis persone. The merits, of the characters 
fre mostly as their churchism—High and. good, 
Low and worthless. But the Low snobbishness. is 
quite outdone in vulgar coarseness by a matrimonial 
row between the High husband and his wife, 
previous to their separation. 

The story is not badly told: indeed the style is 
superior to the usual run of such works; the 
blemish in our eyes, of too frequent allusion to 
sacred persons and things, being more than ac- 
ceptable to those for whom it is intended. With 
the many religion must.ever bea sentiment, and 
such a diet as the present. may often be :the 


self-conceit’: but it inculeates the duty and the 


a hundred ways, 








strongest nourishment eapable of being assimilated. / 
It may have a tendency to foster pharisaism and 


habit of seeking to do good from the highest 
motives ; it suggests religious occupation for vacant 
or wandering minds; and even, its romantic, 
-| mysticism—which a mageuline intellect would 
ridicule—is capable of influencing the softer sex in 


Some of the less prominent characters are by no | wi 


means badly sketched. May we suggest that the 
lady's next effort should deal more with ordinary 
beings ; have less of the “ High Church” phrase- 
ology; and not be so very obviously written with 
& purpose. 


“ Spanish Towns and Spanish Pictures.” By Mrs, 
W. A. Tottemacue. London: Hayes. 1870. 
Every one with a taste for Spanish Art should 
have this book. It contains a vast deal of matter 
concerning the principal features of Spanish towns, 
more particularly of their churches, museums, 
picture galleries and their contents. The informa- 
tion is recent and appears accurate: certainly its 
inaccuracies —if there are any—need not much 
trouble an English reader, and the visitor to Spain 
may make it a labour of love to test and if 
necessary to correct the interesting notices given by 
Mrs. Tollemache. There is nothing of the show- 
man about the narrative: the work of art is duly 
chronicled and described; the necessary facts are 
stated with respect to the artist, and his position, 
and suflicient collateral illustration to make the 
account attractive, und to fix the information in the 
mind. There are no confusing technicalities, and 
the impressions of the authoress, where critical, 
are conveyed with modesty, clearness, and good 
taste, Nothing to our knowledge has been »pro- 
duced so acceptable to the tourist in’ Spain since 
the Handbook of the late Mr. Ford. The dis- 
comforts of travel in Spain are by no means slight, 
but they are tuken in good temper, and little dwelt 
upon, Many of the anecdotes are piquant and well 
told, the local colouring being fairly retained. 
Among the illustrations are photographs of the 
celebrated picture by Velazquez of “St. Paul and 
St. Anthony,” and portraits of Velazquez and 
Murillo. There are also some good vignette 
sketches by the authoress printed in photo- 
lithographs. We object to the size of the book as 
too large, and. to the manner in whieh it is printed ; 
for a future edition we would recommend something 
the size and style of Mr. Murray's weil-known 
Handbooks, to which indeed it will be a good 
companion. Mrs. Tollemache more than once calls 
attention to the unsatisfactory representation of the 
Church of England in Spain: and asa step to a 
good work promises that the profits arising-from 
her publication shall be devoted +o ‘the English 
Church at Seville. Tourists and others interested 
in Spain should follow her example, and lend a 
hand to remove a national disgrace. 





Mr. James A, Herne’ is an actor whose abilities 
are transcendentally poor, but whose opinion of 
himself is infinitely high. A newspaper man in 
Chicago saw Herne play, and the next day made 
some remarks on the matter in his journal, in 
which he expressed an opinion materially at 
variance with that entertained by the party under 
consideration. Mr. Herne cal od. at. the editorial 
studio, accompanied by a big stick. Seeing the 
newspaper man at his desk deeply absorbed in 
writing, he saluted him with a Vendmous crack 
on top of his head, The assaulted party looked 
up, annoyed at the interruption, and seeing Mr. 
Herne, immediately understood what the matter 
was and went for him. He took his club away 
and belted that pugnacious actor into, a epndition 
of gelatinous misery, gave him an order on a 
druggist for a yard or two of court plaster, guided 
him gently down stairs with hig foot res 
his writing, Of course’ there A noth ual 
about this; it is a thing which occurs almost 
every Gay in all well-regulated newspaper offices, 
and is something ‘Which thé pugtiacious public 
must expect when they enter such places with 
warlike intent.” The moral of it is’; never undertake 
to lick an editor except when he is in the last 
stage of phthisis or blind drunk, If you are only 
patient, you will surély find him in one or other, 
or both, of those conditions.—Chicago Sunday 
Bulletin, 

ee 
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Tur Latest on Caiticism.—A Terre Haute news- 
paper remarks that ‘| the way M, Vieuxtemps chased 
‘St, Patrick's Day in: the Motning’ all over the 
violin, alk over the house, alk over » oll 
through the known keys, diatonic and chromatic, 
major and winor, will onuse al) to remember bim 
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and small size of this Edition render it 
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NOTICES TO CORRESPONDENTS. 





advertisement, The reason is obvious. 

8. H.—Lumley’s “ Reminiscences” are published by Hurst 
and Blackett. 

HELD over.—Several Reviews of New Music, Books, Cor- 
respondence, &c, &c. 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Mr. Charles H. Ross, we understand,jhas taken 
the Holborn Theatre for a twelyemonth. 





Signor Arditi is engaged to conduct the grand 
opera at St. Petersburg in the coming season, 





Mr. Burnand’s burlesque, to be produced at St. 
James’s Theatre, is entitled ‘‘ Poll and Partner 
Joe.” 





The case of Robinson (of Gainsborough) against 
Mdme. Goddard for breaking her engagement through 
illness, is to be tried over again, 





‘‘ Barbarossa,” a dramatic poem in one act by 
Julius Hein, music by Bernard Hopffer, is one of 
the new productions orderered for the Friedensfest 
at Berlin. 





‘* Fal-sac-ap-pa,” an English adaptation by Mr. 
H. §S. Leigh, of Offenbach’s operetta ‘‘ Les Bri- 
ganda,” is to be brought out at the Globe to-morrow. 
The Princess Matchinsky takes part in it. 





The Court of Queen’s Bench has granted a rule 
nisi for a new trial in the action for libel lately 
brought by Mr. Otto Goldschmidt against Mr. 
Spottiswoode, a publisher, in which £750 damages 
were given. 

“The champion hoppist”’ is the title given to a 
young man who, having lost the entire use of one 
side of his body, is said to have performed the feat 
of hopping a mile in ten minutes, on the 18th ult., 
making but one stop. 





classical works of merit. 





Boleyn,” &c., &c. 





Italian Opera-House. 








201, REGENT STREET, W. 


M. Jacques Baur, whose admirable performance | Monday evening at rehearsal, with an illuminated 
on the pianoforte created so great a sensation at the address, congratulating him upon the royal honour 
Musical Union last Tuesday, is a Russian born, of which he had received. The presentation was made 


French parents, a pupil of Liszt, and a composer of by Mr. E. Foulkes, and in his reply Sir Julius 


A new Cantata by Mr. J. Iu. Roeckel is announced 
for performance at the Crystal Palace. This is the 
first work of importance from this composer that 
has been brought out in London, but he has a good 
provincial reputation for his cantatas, “‘ Ruth,” “ Anne 


Mame. Pauline Lucca, who suffered so severely | his deft hand will turn out a goodly number of suc- 
from a throat attack at her last visit to St. Peters- | cesses. 
burg, has been unable to resist the temptation of | stories. 
the honorarium of £900 for a single month offered | jects do not succeed with a London audience, and 
by Signor Merelli, the present Impresario of the|we think never will, There is an, utter lack of 


Malle. Nilsson had a grand supper given to her | dislikes. An Englishman can be brought to respect 
when in Washington, by General Schenck. At her|a Scotchman thoroughly, but he cannot be brought 
concert in that city, the President, Sir Edward {to take an interest in him. We speak of course of 
Thornton, General Sherman, General Schenck, and | types, not of individuals. With the Irish it is 
nearly all the diplomatic corps, including the different: somehow that turbulent, troublesome 


[No. 895, April 21, 7), 
—>>=E == 


Streicher, the chief pianoforte manufacturer of 
Vienna, died last month, at the age of seventy. 
eight ; and at Augsburg died Kempter, the Kapell. 
meister of the Cathedral. M. Bock, the well-known 
music publisher, at Berlin, also died last month, 
and at Heidelberg, Gervinus, historian and editor of 
the works of Handel. 





On her way to England to fulfil her engagements 
for the present season, Mdme. Adelina Patti could 
not resist the temptation of accepting the réle of 
Violetta, in “ Traviata,” at the Theatre de la Mon. 
naie, Brussels, for the sum of about £360 fora single 
night. The 4fr. places rose to 25fr., and the receipts 
of a full house (usually 3000fr.) advanced to 
20,000fr. 

M. Gevaert, is likely to have the directorship of 
the Brussels Conservatoire vacated by the death of 
Fétis his instructor. This musician, distinguished 
in Paris for his lyrical compositions, and direction 
of the music at the Grand Opéra, is an able critic 
and historian. His brochure on the music of Spain 
is ably written, and during the late war he hag 
finished a work, long time commenced, on “ Tho 
Music of the Ancients.” 





The King’s Cross Theatre, we are told, has been 
bought by a society of gentlemen, having for objects 
to make this small house a model theatre, ‘* where 
new authors, unknown artists, or foreign artists, 
will always be able to gain a first appearance and 
hearing,” something after the plan of the Athéné, 
Paris. Among the first productions will be a comedy, 
called ‘ Lilian’s Love,” and a burlesque, “ The 
Grand Duke af Camberwell.” 





The Theatrical Union of the Netherlands (Neder- 
landsch Tooneelverbond) began in September of 
last year the publication of an organ of its own. It 
is a quarterly journal, and is called Het Nederlandsch 
Tooneel. It discusses questions of general interest 
as well as those relating to the history of the stage, 
and the theory of the dramatic art. Considerable 
space is devoted to the criticism of performances, 
and it is intended to print dramatic pieces in the 
pages of the journal. The review is published at 
Utrecht, and is edited by J. N. Van Hall, the poet. 





At the last concert of the Liverpool Philharmonic 
Society a specially enthusiastic reception was given 
to Sir Julius Benedict, the conductor, on making 
his appearance, in recognition of the recently con- 
ferred honour of knighthood he so well deserved 
and worthily received. The orchestra and chorus 
standing) “‘ ovated”’ him with marked cordiality, and 
as a further proof of their sincere admiration for 
their knightly conductor’s talents it may be in- 
teresting to state that they presented him on 


= 


expressed his warm gratitude for the additional 
honour the orchestra and chorus had conferred on 
him, assuring them that he would look upon that 
address as amongst the most valuable compliments 
which he had ever received. 





Mr. Halliday’s next adaptation for, Drury Lane 
will be “Ivanhoe.” Mr. Halliday, we hear, is going 
through the Waverley novels ; and we do not doubt 


But he will do well to avoid the Scottish 
For some reason or another, Scotch sub- 


rapport between the North and the South—an 
antipathy of sentiment—a divergence of likes and 


race at once enlists the attention of.an audience, 





British suite, were present. 








is 


8, 
id 
6, 
ly, 
he 


onic 
riven 
aking 

con- 
erved 


r, and 
n for 
ye in- 
n on 
nated 
onour 
made 
Julius 
itional 
red on 
nm that 
ments 


> Lane 

3 going 

, doubt 

of suc- 

scottish 
h sub- 
ce, and 
lack of 
ith—an 
kes and 
respect 
brought 
ourse of 
h it is 
blesome 
udience, 





No. 895, April 21, °71.] 


THE OROHESTRA. 





4) 





EE 








while the safe, loyal, respectable Scot may come 
and go and nobody cares. We suspect it is because 
the Irishman has in him the elements of romance, 
of adventure, chivalry and recklessness, while we 
know the cautious Scotchman will come out of his 
troubles with a whole skin. Anyhow, Scottish plays 
do not succeed, and even Mr. Halliday, Anglo-Scot 
as he is, and shrewd and able adaptor, cannot do 
with a Northern story what he did with “ Kenil- 
worth.” 





Concerning the music for the forthcoming Ex- 
hibition, we are told that Lord Houghton has 
presented to Her Majesty’s Commissioners the 
words for the Italian Chorale which has been 
composed by Chevalier Pinsuti, as an illustration 
of Italian music, for the opening ceremony on the 
1st of May. We hope that Her Majesty's Com- 
missioners will abstain this time from interfering 
with the libretto. ‘The subject of M. Gounod’s 
composition is the 137th Psalm. He has chosen 
the Latin version. Mr. Arthur Sullivan’s pro- 
duction on the occasion will be a Cantata on a 
Moorish subject, the words of which have been 
supplied by Mr. Tom Taylor. The idea of choosing 
a Moorish subject to illustrate the English school 
is original and felicitous. 





His Royal Highness the Prince Christian pre- 
sided on Wednesday at the Exhibition buildings 
over a meeting of the General Purposes Committee, 
appointed by Her Majesty’s Commissioners for the 
Exhibition of 1851 to carry out the series of 
Annual International Exhibitions, the first of 
which will be opened on the 1st of May next. 
There were present the Marquis of Lansdowne, Sir 
Francis Sandford, Mr. Edgar Bowring, Mr. Cole, 
Dr. Lyon Playfair, Mr. Thring, and Lieutenant- 
Colonel Scott, R.E., secretary. The space which 
can be allotted to British pictures in the picture 
galleries is, we are authorised to state, wholly in- 
sufficient for their accommodation, but arrangements 
will be made to hang some of them in such other 
parts of the Exhibition as afford suitable light. 





The horrors of the trapeze have just been eclipsed 
by those of the “ merry-go-round.” We hear from 
Derby that during the Easter Pleasure Fair, a large 
whitligig, or swing-boat,'in full play broke from the 
bar on which it hung, while loaded with people, and 
discharged its screaming freight to the ground with 
terrific force.. A dozen out of the swing-boat cargo 
were seriously injured. Two children were picked 
up for dead, and were carried to the hospital with- 
out hope of recovery ; two others were taken away 
in almost as bad a plight. It is only a wonder that 
accidents of this kind do not occur more frequently. 
The proprietors of these ramshackle affairs never 
think of testing them except with customers; and 
the excursionist, eager for the delightful frolic of 
being hoisted up and down, or twisted round and 
round for a penny, is as careless of his life as a 
music hall acrobat. It might be well for intending 
passengers in a swing-boat to insist upon being 
accompanied by an owner or shareholder in the 
concern, whose presence on board might be some 
guarantee for the comparative safety of the 
machine, 





The Opéra Comique is announced to open on the 
Ist of May, with the entire company of the 
Comédie Frangaise, who propose to give a series of 
representations, with a répertoire embracing the 
principal pieces of the standard authors of the 17th 
century, as well as the more popular writers of our 
own time. The Comédie Francaise presents the 
most favourable illustration of a republic possible. 
The members of the company govern themselves, 
They elect such members as they think worthy of 
the honour. The ambitious playwright who wishes 
to have his piece performed by this company reads 
it in the presence of its members, and the play is 
accepted or rejected by ballot. In addition to 
desiring to become a popular favourite, a French 
actress or actor aspires to become a member of the 
Comédie Francaise. This theatre is to the Drama 


It is an institution of which the like is not to be 


found in England or elsewhere. While the pieces 
of modern jwriters are worthily interpreted by this 
company, its strength lies in the way in which the 


renders the masterpieces of Molidre, Corneille, and 
Racine. This is the first time the company has 
left Paris for foreign representation since its 
establishment in 1630. 





The fourth spring show of the Royal Horticultural 
Society, at South Kensington, took place on Wed- 
nesday in the Society's beantifal) grounds. The 
weather was not inviting, but the attendance, never- 
theless, was numerous.» The band of the Royal 
Horse Guards was in attendance and played ‘some 
excellent music. Amongst the numerous objects 
of interest exhibited the roses and auriculas were, 
perhaps, the most generally attractive. An enor- 
mous flower of Surracenia flava, from Mr. Bull, was 
very striking, as also was the Cypripedium nivens, 
perhaps the most exquisite of an exquisite genus, 
and the charming collection of house leeks from 
Mr. Wilson Saunders. The meeting was also much 
indebted to Mr. Ellacourt for a large collection of 
cut Narcissi. ‘William Marshall, Esq., presided at 
the general meeting in the afternoon, when the 
following candidates were elected fellows, viz.:— 
Mrs. De Arroyave, Messrs. J. B. Batten, Edward 
Bird, Frederick Davis, Charles Dobson, Mrs. 
Donaldson, Messrs A. Fielding, Richard John 
Hickman, Mrs. C. G. G. Houghton, Messrs. Henry 
Jackson, Edmund Johnson, Mrs. F. P. Leyland, 
Mr. James B. Lister, Major Henry C. Marriott, 
Rey. Vyvyan, H. Moyle, Mr. James O’Brien, Mrs. 
Randall, Mrs. E. Renault, Mrs. Samuel Ward, Mrs. 
Whittingham, Mr. J. Edward Wilkins, Miss J. M. 
Young, &c. 





The origin ofj‘ Auld Robin Gray” is given in a 
recently published work on ‘The Songstresses of 
Scotland,” by Sarah Tytler and J. L. Watson. The 
words of the ballad arose from a freak. There was 
an old Scotch air (not, however, the air to which 
the song is now sung, for that we owe to an English 
clergyman) of which Lady Anne Barnard was very 
fond, but which was sung to words far from choice. 
It struck Lady Anne that she could supply the. air 
with a tale of virtuous distress in humble life, with 
which all could sympathise. Robin Gray was the 
name of a shepherd at Balcarres, who was fami- 
liar to the children of the house. He had once 
served them a shabby trick in days of adversity. 


Lady Anne revenged this by seizing the old man’s 


name, and preventing it from passing into forget- 
fulness, 
misfortunes on the heroine Jeanie, her sister 
Elizabeth, twelve or thirteen years her junior, 


strayed into the little room, and saw “‘ sister Anne”’ 
at her escritoire. ‘I have been writing a ballad; my 
dear,’ the frank elder sister told her little eon- 
fidante; ‘‘and [ am oppressing my heroine with 


many misfortunes, I have already sent her Jamie 


the four lines. Help me to one, I pray.” 


completed. 





active professor), Messrs.. C. E. Stephens, 8. J 


J. H. Wright, Stanley Lucas, W. C. Levey, &c. 





What the Institute is to Arts, Science, and, Léfters. 





While she was in the act of heaping 


to sea, broken her father’s arm, and made her 
mother fall sick, and given her auld Robin for a 
lover, but I wish to load her with a fifth sorrow in 
“ Steal 
the cow, sister Anne,” said the little Elizabeth, 
The cow was immediately lifted, and the song 


The funeral of Mr. J. Balsir Chatterton, whose 
death we announced in our last number, took place 
on Friday at Kensal Green. The high respect ir 
which the deceased. was held by his colleagues. in 
the musical profession was indicated by the presence. 
of many of its leading members. Among these were 
Sir Sterndale Bennett and several of the directors | National Anthems of England and France, After- 
of the Philharmonic Society and gentlemen of the} wards the band dined together in, the Venetian 
Royal Academy (of which, Mr. Chatterton was, an 


Stephens, Frank Romer, Charles Hodgson, J, 
Cheshire and W. Layland, pupils of the deceased, 
The 
chief mourners were one of the sons of the late 
eminent harpist, Mr. Edward Chatterton and Mr. 


a 


Frederick Chatterton, brothers, and Mr. T. B. 
Chatterton the lessee of Drury Lane Theatre, 
nephew. Among the followers were Messrs. W. H. 
Holmes and J. B. Jewson. The works which Mr, 


traditions of the French stage have been preserved | Balsir Chatterton leayes behind him for the instru- 
by it unimpaired, and in the style in which it} 


ment of which ho was & ‘professor aré numerous, 
embracing solo fantasias and arrangements chiefly, 
and duets for harp and pianoforte. His transcrip- 
tion of Mendelssohn’s ‘“ Wedding March” is 
excellent of its kind, and several studies for daily 
practice are favourably known. His arrangements 
of operas are too numerous for detail, but when woe 
cite his fantasias on “ Fra Poco” and “ Beatrice di 
Tenda,” we recall to musical recollection the merits 
and successes of the lamented harpist. 





On Wednesday evening, the members of the Bur- 
lington Fine Arts Club gave a conversazione at their 
house in Saville Row. The club has been formed 
by the association of gentlemen interested in works 
of art, and was at first opened in Piccadilly. Re- 
cently, however, it has removed to the house in 
Saville Row, which was temporarily occupied by the 
London University, and, the resulting gain in space 
has induced the committee to decide upon giving 
evening receptions, of which the present ‘was the 
first, and of which the principal attraction will be 
formed of various objects of art lent by members for 
the purpose of being éxhibiteds Yesterday dvening 
the chief feature of the display was a choice collection 
of paintings by old masters, the great majority 
being works that had formed part of the recent 
exhibition at the Academy. Among the exceptions 
were several very quaint and curious paintings by 
Sandro Botticelli, two illustrating the legend of 
Theodore and Honoria, another the battle of the 
Centaurs and the Lapithm, another representing 
Venus and Mars. The whole of the paintings, with 
the exception of three lent by Lady Eastlake, were 
the property of members of the club. In the gallery 
a central table was arranged for the display of china, 
ivory, carvings, majolica ware, enamels, and other 
works. To this table Dr. Sibson had contributed 
some fine specimens from his coliection of Wedg- 
wood medallions, and Mr. Julian Goldsmid, M.P., 
had sent some good Roman bronzes and some choice 
specimens of carving. On the whole, the collection 
was one of great beauty and interest, and it had the 
rare merit ef not being,too large to be-comfortably 
examined by the visitors. ; 





Pursuant to a special appointment made with the 
Lord Mayor and Lady Mayoress, the. corps of 
musicians—50 in number—attached ta the Garde 
de Paris, attended at the Mansion House, on 
Monday afternoon, and gave a fine selection of 
operatic music in the Egyptian Hall, where between 
500 and 600. guests had assembled. On their 
arrival in London a short time ago the members 
of the band, through M. Maury, the leader, 
voluntarily communicated {with the Lord Mayor, 
and asked to be admitted to an interview, in order, 
as they said, to express to his lordship, in his 
capacity of representative of the English nation, 
the sincere gratitude which the citizens of Paris 
felt towards this country for the sympathetic 
benevolence which has been shown to them in the 
midst of, the. sad calamities with which France 
had lately been afflicted. They concluded by 
asking the Lord Mayor to name a time and place 
ai) 9 gs EU me of their cept 
miisic beforé him an Tady Mayoress, and their 
guests. Accordingly Monday was fixed for the 
entertainment, and it/passed off with | great success. 
The band, in their uniform, played from a, dais in 
the Egyptian Hall a selection of music, The per- 
formance, (which was at times, much, applauded) 
lasted about two hours, and concluded with the 


Parlour, and the Lord Mayor took occasion to 
.| express to them the thanks of the Lady Mayoress 
and himself for their entertainment, not only on 
account of the excellence of the music, but as 
showing that feelings of sympathy and friendship 
existed between the two countries. He added that 
he hoped they would repeat their yisit to the 
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Mansion House whenever they were again present 


in a body in London. They then took their 
leave. 


The right to hiss has been challenged by 
managers, and now they claim absolute immunity 
from all counsel or reproof whatever. To request a 
mumbling super to ‘‘ speak up” is for an auditor 
to draw down upon himself the attentions of 
Police-constable E 381, who will drag him out of 
the theatre and promptly lock him up for the night 
in the station-house for having imperiously dared 
to assert that ap actor was inaudible. The auto- 
cracy of a manager is by this time well-nigh perfect 
and the subjection of the public complete. By the 
judicious distribution of a numerous claque about 
the house and the prompt suppression and in- 
carceration of everybody in the audience who 
ventures to hint that the performance is susceptible 
of improvement, it is only wonderful that every 
play is not a brilliant success. The reason of this 
we think is that managers do not go far enough: 
they are still too lenient. Ribald newspapers are 
still suffered to print adverse criticisms. This 
ought to be stopped. An action for libel might in 
the first instance abate the nuisance: if that were 
found insufficient, a detachment of theatrical mer- 
cenaries should be despatched to seize the plant of 
the newspaper and suppress the editor. Then 
there are those disaffected people who still dare to 
grumble at being mulct of their sixpences and 
shillings for feeing attendants. They ought at 
once to be stamped out. We advise the suspension 
of the Habeas Corpus Act within the walls of 
every theatre. By these and a few other salutary 
measures, we do not doubt all dissaffection would be 
removed and a humble public would be in case to 
receive whatever their Highnesses the managers 
vouchsafed to set before it. 


An awful occurence took place a few evenings ago 


at the Principe Umberto Theatre, Florence, during 
the performance of an equestrian spectacle, entitled 


‘The Capture of Cipriano la Gala.” At the cul- 
minating point of the piece there is a grand engage- 
ment between a band of brigands and a party of 
sharpshooters, the former stationed upon a group 
of rocks, and the latter on the level ground, Just 
when the combat was at its height one of the sharp- 
shooters fell, and in so natural a manner that the 
actor was greeted with an enthusiastic round of 
applause. A moment afterwards, however, it was 
plain that something had gone wrong. A couple of 
men rushed upon the stage and lifted the body 
of the prostrate actor, when it was at once seen that 
he was lying in a pool of gore, Cries and shrieks 
arose from every part of the house; women fainted, 
and men jumped upon the stage. Meanwhile the 
orchestra continued to play, and many of the per- 
formers continued their parts, others, men and 
horses, rushed about in wild confusion. At last the 
manager, pale as death, came forward, and his 
aspect at once hushed the house into silence. An 
untoward accident (he said) had just occurred, and 
the representation must at once be brought to an 
end. The house was immediately cleared, but 
crowds lingered for some time about the neighbour- 
hood of the theatre, and it was soon known that the 
man who had so “ naturally ’ dropped on the 
boards had been shot through the head, and was 
® corpse before the first echoes of the 
public applause could have reached his ear. In the 
Italian theatres certain gentlemen, who exercise 
their office by turns, are answerable for everything 
connected with the good order of the representation, 
the taking of proper precautions against accidents, 
and so forth. On the evening in question the 
official on duty had superintended the loading of the 
firearms and is ready to take oath that they were 
charged with powder only. The bullet, therefore, 
that shattered the skull of the poor sharpshooter 
in the mimic fight was presumably slipped into 
one of the barrels after the guns had been distributed 
among the company—but by whom, and for what 
purpose? This is the mystery to which justice 
is endeavouring to find the clue. It should be 








added that the King was, according to his custom, 
present at the entertainment, having a great passion 
for all horse spectacles, and occupied his usual place 
in a box close to the stage, in the company of 
the Bella Rosino and her daughter, the Marchioness 
Spinola. The shot, however, supposing it intentional, 
could not have been directed at his Majesty, for 
it was fired in the opposite direction. With his 
habitual generosity the King the day after the 
accident sent a thousand frances from his private 
purse to the family of the victim, who leaves a wife 
and children in very indigent circumstances. 





MENDELSSOHN AT SOUTH 
KENSINGTON. 


England has at last got a grand music hall—a 
Horticultural Temple for harmony—a very garden 
for the growth of composers, performers, and 
audience; and to make it of any real advantage 
to the nation there must be tillage, seed-time, 
patient watching, after which doubtless will come 
the bearing away of sheaves and much joy over 
the golden harvest. The Albert Hall is simply a 
large field for growth of grain, and spasmodic 
industries will yield nothing for the granary. It 
is infinitely more than the Gymnasium of Ger- 
many or the Conservatoire at Paris; if not so, it 
is worse than nothing, The given problem is this 
—How can at least no fewer than a thousand 
members of the fashionable and upper circles of 
society be induced to come within its walls when- 
ever its doors are opened for music? If the 
leaders of what is termed good society hold aloof 
from the place, the exchequer will fail, or rather 
there never will be any exchequer. John Bull 
will not pay for arena, and amphitheatre, and 
balcony, if there be no life and beauty radiant in 
glory within the magic circle of the boxes. He 
has ceased to care for bishops and black gowns, 
whether relieved with lawn or otherwise; but he 
has not ceased to care for one of the highest 
charms of his country—its beautiful women and 
the loveliness of dress—that inexhaustible out- 
come of the female imagination. It is useless to 
talk of education to grown-up people, and more 
especially so to grown-up people of this last 
half of the nineteenth century; and any appeal 
touching this great hall as a place of training or 
instruction would utterly fail. But the roses and 
the lilies, the pinks and the violets, must be 
planted and made to take root in our new musical 
garden, and to grow and flourish in all healthful 
and natural beauty; and the simple question is, 
“ How can this be realized ? in what way can it be 
made a great and accomplished fact ? 

There is a grand organ, but then to quote 
Mendelssobn’s words—‘‘ there is but one composer 
of organ music, there is no second ’—and this 
one—the only one—wrote all his music for a 
church, nota music hall, If, therefore, the organ 
is a good organ, and if it be legitimately used and 
well played, the Albert Hall in one sense is already 
half a church, or a Royal chapel, or some sort of 
sanctuary. Of course the organ can be used to 
twiddle over the French offertoires, and shiver all 
through with tremblants and tremolos, and wail 
in all varieties of penitential tones, by means of 
the voz humana and all other cognate distortions 
of the natural reed. But exhibitions of this 
kind would drive a man like Mendelssohn out of 
the place: we all know he would not stay there a 
minute more than he was compelled. A great 
artist is naturally calm—schooled by thought and 
endurance into pensiveness, approaching almost 
melancholy, His feelings are true, his purposes 
solemn and noble, his heart full of paticnce, his 
hand ready for any grasp. The object of life with 
him is to goon, look upward, communicate new 
emotion, produce a new growth. And thus the 
man himself becomes an object of personal regard 
—na being to be loved for himself from pure 
sympathy with the high tone of his moral being. 
The power of communicating mental development 
in art, of sharing the creative impulse, is confined 
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to the foremost composers alone, and now that 
the mechanism of composition is so generally 
known, the spirit must indeed be strong that can 
initiate and maintain this influence. And in 
England it must be one of clear conscience and 
exalted intentions. The greatest composer living 
is Verdi, but his personal influence in this country 
is as nothing. Who cares for Offenbach and hig 
herd of imitators? Who wonld think of bestow. 
ing any affection on a man who can compose 
music with the intention of turning a great organ 
into a hurdy-gurdy ? 

In epochs like the present, we recognise the 
true value of the master spirit, and that loss which 
cannot be made up. In one sense Mendelssohn 
made Exeter Hall a new attraction, consecrated 
to higher purposes the noble temple for music at 
Birmingham, opened the churches in London for 
the right school of organ music, and showed the 
cobbler on the organ how he might become both 
gentleman and artist. He opened new roads on 
the pianoforte, turned the orchestra players into 
concerto performers, made the oratorio a real 
drama, and in all forms of composition set up a 
growth in musical art that was felt to be anta. 
gonistic to the base and bad opera, the cold and 
heartless counterpoint of the church, and indeed 
to every form of composition written in ill-con- 
ditioned spirit, and without fine and well dig- 
ciplined training. With the exception of Louis 
Spohr, Mendelssohn stood almost alone in the 
world of harmony. Composers were spending all 
their energies and time in the portraitures of 
revenge, despair, murder, rage, jealousy, and 
mysterious and abominable compacts with evil 
spirits. There was no music breathing any good 
feeling, nothing of love, or joy, or tenderness, or 
sympathy, or of a kind that did the heart good or 
sought to make it better. Fortunately for art, 
Mendelssohn was not taught by mere pedagogues 
or masters in an academy. His directors were 
fully as much philosophers as musicians, and 
perhaps better head and heart musicians, than 
superlatively good players, or experienced com- 
posers. He was taught to eschew Rossini and 
Auber, Barlioz and Wagner, Czerny, Prudent, 
and Herz; and being neither in church, opera, nor 
concert hall, his school necessarily became eclectic 
—an intellectual and thoroughly-calculated result, 
And being in some measure adopted rather than 
self-evolved, it became him to be clear and 
straightforward, showing more than ordinary 
power in the combination of the bye-gone thoughts 
of great masters with the ideal and mechanism of 
his own day, and above all to be perfect in con- 
ception and no less perfect in refinement and 
finish. Without his high mental development, 
his noble ends, and his love for truth, all his 
exquisite finish and courtly polish would have 
proved utterly useless. His aim was ever to be 
genial and gentle—the friend and the gentleman 
—feelings, while they swept away all opposition, 
so operated upon his style as to reduce it in size, 
and deprive it of that sledge-hammer style of 
work which so marks the school of Handel and 
Bach—the veritable objects of his love and vener- 
ation. It is the sledge-hammer we need at South 


‘Kensington, but in the hands of a giant who 


knows how to use it with the tiny strength of 
child. Mendelssobn’s fresh and natural feeling, bis 
proper deference to popular feeling, his freedom 
from all such stuff as passes by the term “ roman- 
tic,” his love for precision and meaning in the 
thought, his absolate grasp, the tenderness which 
marked his melodies, his submission to truth and 
reason, made him king and emperor wherever he 
went, for all these qualities were transparent in 
the man himself—it was plain to all, his music 
was simply a secretion from his own moral and 
artistic nature. His oratorio of the “ Elijuh” has 
been heard, and heard in its grandest way, in the 
South Kensington Hall. Of course were he with 
us now, South Kensington would have its special 
Mendelssobnian oratorio, The oratorio must be 
made for the hall. It isa wonderfully grand place 
for wusic and will be wade unexceptionably 00 for 
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all harmonical purposes; but there must be growth 
in composition as well as growth in audience. 

Mendelssohn is never more himself than in his 
“Antigone” and “ Edipus Colones.” The subjects 
suited his artistic forms, his modes of expression, 
his love of authorities and his classical memories ; 
and we incline to think these compositions, if 
given in full force, would set up the reputation of 
our great temple of harmony. Of course we 
exclude all comparison of Handel and Bach. 
There is no fear for them—they will be at home 
in the Royal Albert Hall. 





THE MUSICAL DESCENT OF MAN. 

In a work so comprehensive as Mr. Darwin's 
recently published book, it was not to be expected 
that the author would leave out of consideration a 
point of strong dissimilarity between man and his 
asserted simian ancestors—a point which at first 





sight tells against the Darwinian theory. Man is at 
all events a musical animal. He has the appre- 
ciation Of rhythm and melody; and though this 
capacity the birds share with him, and—if the 
reader pleases—some of the stridulating creatures 
also, it does not appear in common experience that 
man’s progenitors according to Darwin—the apes— 
have a gift for music. Since, then, man got most 
of his qualities by inheritance in the first instance, 
and by development in the second, whence did he 
get his music? How came he to be lyrical, if his 
ape-like ancestor was not so? This point Mr. Dar- 
win considers, and his consideration of ‘' Voice and 
Musical Powers,” is among the most interesting 
passages of his work. 

First. then, Mr, Darwin corrects the general idea 
that all monkeys are unmusieal, Backing himself 
by the assnrance of Mr. C. L. Martin, in his 
‘General Introduction to the Natural History of 
Mammals,” he tells us that a certain species of 
gibbon ape, the Hylobates agilis, has the power of 
emitting ‘‘ a complete and correct octave of musical 
notes.” This. interesting progenitor of our Mon- 
ginis and Sims Reeveses turns his capacity to the 
use to which, human tenors turn theirs in opera— 
the purpose of charming the ladies. Doubtless, too, 
a baritone Hylobates, cut out by his more fascinating 
rival, manifests, his disgust in the way of all bari- 
tones, and breathes ‘‘ vendetta’’in the same musi- 
cal manner. * This Mr. Darwin does not hint, but 
he opines that the vocal. powers of the primissimo 
tenore have been acquired in order to beat his rivals 
and charm that as yet mute soprano who in the 
monkey world represents the aboriginal stage of 
natural opera. At, all events the Hylobates is a 
wonderful fellow,in his way. , “ In ascending or 
descending the scale the intervals are always half: 
tones ; and the highest note is the exact octave to 
the lowest, The quality of the notes is very musi- 
cal,” says Mr. Waterhouse, whose words Mr. Darwin 
quotes. “Ido not doubt,” he adds, “that a good 
Violinist would be able to give a correct idea of the 
gibbon’s composition.” We hope projectors of 
“historical concerts ” will take note of this. The 
Gibbon School ought certainly to be represented. 
The International Exhibition is incomplete without 
this contribution. Of what avail to let Herr Hiller 
represent Germany, M. Gounod France, and Mr, 
Sullivan England, when nobody represents the 
forest primeval? Canzonet by the Maestro Hylo- 
bates, Op. 1, interpreted by Herr Joachim, would be 
‘feature in an analytical program, compared with 
which our most wsthetic researches wax tame and 
uninspired. 

But the Muéstro Hylobates, though the most 
accomplished of brute performers, is not the. only 
one with an appreciation of music. Far down in 
the seale of life we come upon sympathetic crusta- 
tea. A “whistling oyster” is commonly regarded 
4 only existent in the imagination of jokers; yet a 
crab with a soul for symphony, though scarcely less 
surprising, is ‘& natural fact. Mr. Darwin tells us 
crustaceans “possess certain auditory hairs, which 

been'seen to'vibrate when the proper musical 
hotes are struck "—just like the heads of apprecia- 
tive dowagers at Monday Popular Concerts. The 
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“mute little fish,” which, according to the Irish 
minstrel, ‘‘ could not spake its wish,” at all events 
enjoys its wish when spoken or rather sung to it— 
provided it be properly sung. No discords, however, 
in the presence of a critical crab! Consecutive 
fifths are harrowing to the nerves of a dilettanti 
lobster. 

Man, then, shares musical intelligence, not alone 
with the lark and nightingale, but with the ape, the 
shell-fish, the seal. He acquired it in aboriginal 
ages, when Love was his teacher. Music is not 
only the food of Love, as Shakespeare said, but the 
lesson of Love. In those remote periods the male 
progenitors of man—true to man’s monopolistic 
practice—kept the faculty all to themselves, and 
excluded the softer sex. Even in that day man’s 
ancestor was a monopolist, and woman's ancestor 
had no one to proclaim her rights. Mr. Darwin, it 
is true, says that “we have hardly any means of 
judging whether the habit of singing was first 
acquired by the male or female progenitors of man- 
kind ;” but we are sadly afraid, pace Mr. Darwin, 
that it was the male progenitor who first hit upon 
the invention, and kept it to himself. It was like 
him to do so. Depend upon it, it was only after the 
lapse of ages, and after a good deal of agitation, that 
the female progenitor was admitted as a participant 
in the privilege. Now, of course, we all recognise 
woman as not only the rival but superior of man in 
this as in many other arts. As Mr. Darwin says, 
“women are generally thought to possess sweeter 
voices than men.” It is an indubitable fact: at all 
events they fetch a higher price in the operatic 
market. But, he adds, ‘‘as far as this serves as 
any guide, we may infer that they first acquired 
musical powers in order to attract the other sex.’’ 
Mr. Darwin grows here simply shocking. To sup- 
pose that at any time women ever wished to attract 
the other sex, is to bring down upon him the 
vengeance of a whole Victoria Press-ful of the strong- 
minded sisterhood. He sees his danger indeed, and 
tries to baffle it, by adding, “ But if so this must 
have occurred long ago, before the progenitors of 
man had become sufficiently human to treat and 
value their women merely as useful slaves,’’ 
Sufficiently human—what mournful irony in the 
words! Emily Faithful sighs, and is appeased. 
John Stuart Mill smiles grimly, and lets Darwin 
have his bitter say. 

Music evidently preceded speech, for it is capable 
of more intense expression. We can concentrate, 
says Dr. Seeman, in the Journal of the Anthro- 
pological Society, greater intensity of feeling in a 
single musical note than in pages of writing. And 
this being so, how futile are those analytical 
westheties which endeavour to set forth in words the 
images suggested by works of the great composers. 
It is to describe the indescribable, to fix and appoint 
the volatile, to materialise the spiritual. ‘ You 
might as well give a man a fiddle and tell him to 
play the Ten Commandments,” says Oliver Wendell 
Holmes, “as give him a dictionary to understand 
the musie of ‘Don Giovanni.” The figure is quaint 
and American, but it expresses a truth. The 
boundless, the indefinable, cannot be contained 
by the bounded and defined. Music arouses 
sentiments of which we do not know’ the 
meaning; words affix a limitation’ to ideas. 
Thus it is not difficult to believe that musical 
tones existed before language had’ affixed & 
term and distinction to sentiments. Mr. Darwin 








concludes that rhythm ‘was first acquired by the 
progenitors of mankind for the purpose of charming 
| the opposite sex. In this manner, he adds, musical 
| tones became firmly associated with some of the 
| strongest passions an animal is capablé of feeling, 
,and are consequently used instinctively or through 
association when strong emotions are expresséa in 
speeeh.. Here, then, is the foundation of oratory, 
the foundation of opera, the foundation of the 
Chant. ‘* The impassioned -orator, bard, or musi- 
cian, when with hia varied tones and cadences he 
excites the strongest emotions in bis hearers, little 
suspects that he uses the same means by which 
at an extremely remote period his half-human 
ancestors aroused each other's ardent passions 


CHARLES HAUSSENS. 

Born at Ghent, July 10th, 1802. Died at Brussels, 
April 8th, 1871. Scarcely had the tomb been closed 
on the remains of the venerable Fétis, than another 
illustrious Belgian musician ceased to exist— 
Charles Haussens. His first entrance into musical 
life was at Amsterdam, where he played the 
violoncello, at the age of ten years, in the 
National Theatre of that city (1812) and ulti- 
mately became ‘director of the orchestra of the 
said theatre in 1822. In 1827 he became pro- 
fessor of harmony at the Conservatoire of Brussels, 
The Revolution of 1830 drove Haussens back to 
Holland, when he composed ballets, symphonies, 
overtures, and a J'e Deum. The latter was per- 
formed at Brussels at the baptism of the Prince 
Royal in 1833. After visiting Paris and composing 
a Requiem in 1837, a work of very great merit, 
Haussens ultimately fixed his residence in 
Brussels, where he composed in 1861 ‘‘ Le Siége 
de Calais,” an opera in four acts, and other lyrical 
works and some fourteen ballets. His other com- 
positions consisted of concertos for divers instru- 
ments, overtures, cantatas, choruses, symphonies, 
and military pieces, &o. Some years ago Haussens 
accompanied the Belgian Opera Company to 
London and directed some very excellent lyrical 
performances. He was a musician of uni- 
versal attainments—theoretical, practical, and 
an admirable chef—popular among all grades of 
artists. He was buried with honours, military 
and civil, amidst a vast concourse of people, und 
the chief artists in Brussels. 








; “JOAN OF ARO.” 





Mr. Tom: Taylor has entered upon a justification 
of his treatment of ‘‘ Joan of Arc.” He writes ;— 

I ask, first, to be acquitted of all intention either 
of producing a play meant to attract mainly as a 
spectacle, or of winding up Joan’s career with 
the stake and pile for the sake of providing the 
public with a “ sensation” of the blue-fire kind, I 
have done my best to write a dramatic history 
on the subjéct of “Joan of Arc,” giving quite 
as much prominence to the psychological and 
imaginative elements of interest in the subject 
as to the spectacular. It is, however, one condition 
of pieces of this class, and a condition which 
our theatrical system unfortunately exaggerates, that, 
in actual representation, the spectacular element 
is enhanced by all the aids which tare, art, and 
lavish outiay can give it; while the other elements, 
which require good acting of secondary as well as 
principal parts, and a carefulness in rehearsal rarely 
bestowed on mere acting scenes, in English thoatres, 
are reduced to an insignificance never contemplated 
by the author, and far more painful to him, 
who knows what he meant, than to the public, 
who is innocent of all knowledge of what it may 
have lost, and gets the show and spectacle, which the 
majority of it love best, according to managerial 
estimate. I admit, with regret, that ‘‘ Joan of Are,” 
as acted, has more of the character of a spectacle 
than it had as I conceived and wrote it, or than 
it would have had had I been perfectly free to 
arrange the theatrical business and conditions of 
the performance. But resistance to stage manage- 
ment has its limits; and when an author knows 
that a heavy outlay has been risked, he is eatopped 
from insisting on his own views, when they happen 
to be at variance with his manager, beyond a 
certain limit. I must protest, however, against your 
doctrine, which seems to deny that the “ history,” 
as distinct from the “tragedy,” “comedy,” or 
‘+ drama,” is a perfectly wholesome and legitimate 
form of dramatic entertainment. That form is, 
indeed, consevrated, if that were necessary, by 
the authority of Shakespeare, and the “history” 
had, even in his time, asstimed a namo and 
character of its own, 

To this class of work I meant “ Joan of Arc" to 
belong; and I must maintain that, of this kind of 
work, it is an honest and in no respect unworthy 














during their mutual courtship and rivalry.” 


example. It presents, in such a compressed form 











as stage exigencies impose, the leading events of a 


wonderful and heroic career, from the youth to the 
death of the heroine; and it presents these with 
more fidelity to the history, both actual and 
imaginative, than any writer who has treated the 
subject in a poetic or dramatic form has yet 
done. 

Schiller, I conceive—great poet, and greater 
rhetorician, as he was—has done the Maid of 
Orleans the most grievous wrong he could have 
done her, first by making her feel the”passion of 
love, for which he had no warrant in her history, 
and of which, indeed, in her whole career she is 
known never to have felt a spark; and, secondly, by 
robbing her of her fiery crown of martyrdom. I 
look upon the trial and death of Joan as the last 
and greatest sacrifice of her life of sacrifices, and 
for that reason only I have made her trial and 
execution the culminating incidents of my play, 
not because they are likely to subserve purposes of 
vulger sensation, but because no other close of her 
career was historically possible for her, or imagina- 
tively for me. 

That fire and smeke are actually seen to rise 
from the pile is am arrangement of the stage 
manager's, not miné& Tt is enough for ‘my purpose 
that she should be seen at the stake. And I should 
be quite willing to see the actual firing of the 
faggots dispensed with, if you think it calculated to 
disgust or outrage the public. But does it? Does 
not the public, which has followed the fortunes of 
Joan up to the end, take a juster view of my 
intention than my critic in The Telegraph? I 
venture to think it does. I have not heard the 
expressions of disapprobation he refers to. But 
even if I had heard them I should feel that the 
ond must remain as I had presented it—for no 
reason of a sensational kind, I repeat—but because 
Joan's death on the pile, with those memorable 
words on her lips, ‘‘ My voices have not deceived 
me,” was the crowning heroism of her heroic life. 








THE STAR SYSTEM. 


To the Editor of The Orchestra. 

Srr,—TI have read with much interest the defence 
of musical stars and the starsystem by “ Anti- 
Cant”’’ in your last number. His remarks. are 
ingenious, and he puts his case as well, I think, 
as it can possibly be put from that point of view. 
But he seems to miss the real objection against 
the star system, and in the stead of this raises 
fanciful objections for the purpose of knocking 
them over. It is not that a certain prima donna 
or primo tenore sings and acts so much better 
than her or his colleagues that she or he is to be 
deprecated, The real point of complaint that 
an artist of sueh eapacity, whom it is eust@mary 
to laud and run after, fetches so high a figure 
that the manager cannot afford to keep the rest 
of the company up to anything like his or “her 
level. If theatrical funds were illimitable, I 
take it there would not be the slightest objection 
to the star system. I myself should rejoice to see 
Patti, Nilsson, Lucca, Tietjens, Ima de Murska, 
Alboni, and Trebelli-Bettini in one opera, if any 
one opera could hold them. Such a cast would 
be magnificent. But would they play together, 
or could a manager afford to pay them to play 
together? No; a star is as imperious as she is 
exorbitant, she will not tread the boards with a 
rival: “ Anti-Cant” has never seen Pattiand Lucca 
together,and never will,save at some benefit concert: 
There was a talk two season ago, during the 
operatic amalgamation, of getting up “ Don 
Giovanni” with Patti's Zerlina, Nilsson’s Elvira, 
and Tietjens’s Anna. It never came to anything: 
of course net. That a star may shine, the rest of 
the firmament must be obscure. All other 
characters must be dwarfed; there must be no 
rivalry, and no possibility of emulation, Even 
if the manager could afford money enough for a 
cast of pretty equal merit with the star, the latter 
would refuse to sing; but as arule he cannot 
afford it, and so the attempt is mover made. 
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Mdme. Patti the other night sang, cammin’ 
facendo between St« Petersburg and London, and 
netted £340 by a single performance—two-thirds 
of the receipts, says the Athencum. That is to 
say, supposing Patti is worth £340, and your 
house will only hold £510, you must needs beat 
down the rest of the artists, to cover the expense 
of them, together with rent, gas, orchestra, 
general salaries and some chance of profit with 
the remaining £170, What chance of an 
ensemble have you here? What chance of even 
respectable inferiority to Patti? One of two 
things: either the rest of this cast were all but 
worthless compared with her—were as barn- 
performers compared with Macready—or else 
they were shamefully underpaid. Either way the 
star-system is an anomaly. 

“ Anti-Cant’s” instances with regara toa poeta, 
& picture, and a quartet, are not in point. It is 
true that in a poem some parts rise above the 
average, in a picture certain figures occupy the 
prominent place and others are mere accéssories. 
But both these forms of art are created and 
governed by one mind, and thus have an unity 
and proportion with which so multiform and 
multanimate a thing as an operatic performance 
cannot be compared. The characters in a book or 
picture do not rise up in rebellion against their 
creator, do not squabble for preference, have not 
to be humoured and bribed and ultimately as- 
signed a position otherwise than the creator 
would like in his own heart. If in a picture the 
stock of paint were so limited that in order to 
make the principal figure prominently beautiful 
the painter must needs leave the middle-distance 
and background unfinished, there might be some 
analogy between a picture and a performance. 
But as it is, there is none. Nor does the 
comparison of a quartet apply. The quartet 
in fact is a most unfortunate instance for “ Anti- 
Cant” to cite, because in a quartet it is, just 
that perfection of ensemble which is attained, 
that is nearly impossible in an opera. ‘ Anti- 
Cant” aske, ‘‘ Would a quartet be more effective 
if some great violinist who led it were replaced 
by another whose abilities were not at all above 
those of all his comrades?” I answer, Certainly, 
if the terms of the great violinist were such that, 
to mest them, one could only afford three other 
far inferior performers. Suppose, to take a 
purely imaginary instance, Herr Joachim’s terms 
were so greatly above those of M. Vieuxtemps, 
that to afford Joachim the Monday, Popular 
Director had to dismiss Piatti, Straus and Ries, 
and engage three performers from some minor 
theatre band. Peay I'would rather hear Vieuxtemps 
and the usual triad, than Joachim and the 
ub tited Wns though Joachim were 

ns 'a#. above, Vieuxtemps as Nilsson 
is above an ordinary prima donna. 

When ‘Anti-Cant” says, ‘‘ Nine-tenths of the 
musio which made the reputation of these great 
artists is utterly forgotten, and yet their names 
and fame survive,”—and again, ‘‘ Was there ever 
a worse general performance known than at Her 
Majesty’s Theatre a quarter of a century ago when 
the Jenny Lind mania was at its height?’”’— 
he really bears evidence against the stars— 
against the system which’ he ‘is defending. It 
is no defence of a bad practice existant 
now to point to other times when the 
practice was worse. Sufficient unto the day is 
the evil thereof. When, however, he says that 
‘we never hear any other kind of audience than 
opera-goers taunted,” accused with encouraging 
the star-system, I beg to differ with him. The 
native stage suffers from the system—particularly 
in the provinces, where to get. an Othello of first- 
rate ability, Iago, Cassio and Roderigo are con- 
atrained to be louts. Who does not know in the 
country the scornful exultation with which the 
Léndon lords it over an ignoble herd ? 
The result of the star-system in our theatre is that 
we have no house at all similar to the Comédie 
Frangaise where a high order of general merit is 
maintained; bubwe havea great numberof theatres 





and a quantity of unformed players, with the 
decent actors and actresses scattered among them 
like the plums in a school-boy’s pudding. One 
Phelps or one Neilson is considered sufficient for 
an engagement, plus a number of makeshifts, A 
Phelps and a Mrs. Hermann Vezin together aro 
considered wonderful, while a Barry Sullivan 
thrown in makes the company of unparalleled 
strength and excellence. At St. James’s Theatre 
we have lately had a “ Double Bill” in glowing 
characters to announce the appearance in one 
evening and all alive of Mrs. Hermann Vezin, Mrs, 
John Wood, Mr. W. Farren, and Mr. Lionel Brough, 
Four ladies and gentlemen of good ability in ong 
theatre are now-a-days considered so creditable 
an achievement as to excuse a little boasting, 
Still, less disproportion exists between actor and 
actor than between two or three prime donne and 
the rest of the operatic principals. Luckily it ig 
30; if it were not, I believe our theatrical per. 
formances would be worse. As it is, we do 
manage to get some sort of ensemble, as at the 
Prince of Wales’s and the Haymarket; and I 
think “ Anti-Cant” will agree with me that at 
these theatres the acting is really enjoyable—far 
more enjoyable than if we had there one comedian 
of Patti’s calibre and the rest composed of the 
Nellie and Lettie Nobodies who swamp the stage. 
—Yours, obediently, ANTASTRAUS, 





— 


La Situation (the daily representative [= are in London of the 

ex-Emperor’s party), in an article eutitled “La France et 
l’Angleterre,” says :—*‘ Nous n ‘avons en France q'une seule 
usine od la préparation du Cacao emploie un matériel, et un 
personnel aussi considérables que ceux que nous avons vus dans 
l'usine de Messieurs Epps. C'est une Yéritable curiosité dans 
son genre que cette immense fabrique.” Each packet of Cocoa 
prepared by this firm is labelled ‘“‘ James Epps & Co., Homeo- 
pathic Chemists, London.” 
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AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 


THE BEST ann CHEAPEST 
SEWING MACHINES 


IN THE WORBD. ore 
THE NEW HAND MACHINES 
From £4. 10:. 
Are Superior to all others of their class. 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W. 
59, BOLD STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED. 
Instruction Gratis. 
Illustrated Prospectus and Samples of Work sent, post free. 
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CRAMER & COS 


PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of f First-class Instru- 
ments, by all the Best Makers, for Sale or Hire. 

Pianofortes of every description on 
their Three Years’ System. 

Pianofortes and Harmoniums let out 
on Hire from tad °C Month. 

Repairs. and Contracts | for) Tunings 
undertaken. 


CRAMER & CO.’8 ‘BRIGHTON BRANCH, 
64, WEST STREET. 
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CRAMER'S 
BELL PIANOFORTE. 


(PATENT.) 





HIS new Musical Instrument produces a charming tone, somewhat resembling that of the Harp, the 
treble being more pure and brilliant. It is played as the Pianoforte, requiring only a lighter touch. 
The tone proceeds from a series of Steel Vibrators attached to a Metal Plate. 
It is light and portable, never requires tuning, rarely gets out of order, and is admirably adapted 
for sending abroad. 





LIST OF PRICES. 


£8 d. 
4 Octaves, in Solid Mahogany, Ash, or Walnut, height, 9 inches; length, 81 inches w.....00808vsserreeere 8 8 O 
5 Octaves, in solid Mahogany, Ash, or Walnut, height, 10 inches; length, 89 inches ..........0 Fea sod oe 10 10. 0 
6 Octayes, in solid Mahogany, Ash, or Walnut, height, 10 inches; length, 44 inches ..........sssssessere 1818 0 


‘CRAMERS, 201, REGENT STREET, LONDON, W. 


CRAMER’S 
INDIAN 


GRAND PIANOFORTE, 


PRICE NINETY. GUINEAS, 


AS been made as a substitute for the old square, formerly much used ehrotighdtt the East. _ The size 

is nearly the same as the square, being only, six feet.long.and fourfeet» eight inches wide across 

the keys. The case is of solid Mahogany, with brass bound éirculay ends... The, scale. is, the full. seven 

octaves. The tone is.large, the articulation rapid. and easily susceptible of expressive performance. It has 

the trichord stringing on the new introduced metal frame,, which, ape greater power of resistance 
than the usual metal plate, 














The following éxtrdct from a letter, dated Oct: 27, 1870, from T. 8. Hamano, Esq. Magisipate Ahmednuggur Districts, 
Bombay, shows the excellence of these instruments :— 


“I see many pianos out Here with électro-plated strings * * * * * they are Germian make, ahd invariably lose their touch and power in one or two 
hot seasons, Yow will think highly of your piano when I tell you that it reached here in perfect tute, after” being knocked about in a cart without springs 
for fifty miles, on a fearful road. f 





CRAMER'S PIANOFORTH GALLERY, 


(THE LARGEST IN EUROPE), 


! 7 , i 


207 & 209, REGENT STREET, LONDON, W. 
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CRAMER’S VOCAL GEMS. 


Price SIXPENCE ach Number. 


No. 1.—15 ENGLISH SONGS. 
The Parting. The Ploughboy. 
Alice Gray. Be mine, dear Maid, 
a d im the Cradle of the | Welcome me home. 


deep. Cherry ripe! 
™e Anchor’s weighed, Long, long ago! 
The Thorn. 


Isle of 4" 
I'd be a Butterfly. Beneath the Willow Tree. 
Where the Bee sucks. 


Banks of Allan Water. 
No. 2.—15 CHRISTY MINSTRELS’ SONGS. 
When Johnny comes marching 


Hark ! I hear an Angel sing. 
home again, I'm lonely sinee my 
The Mocking Bird. 


died. 
Beautiful Dreamer. 
*Tis but a little faded Flower. 
Watching for Pa, 
Come home, Father ! 
Mill May. 
Beautiful Isle of the Sea. 


No. 3.—6 


Wait for the Waggon. 


DUETS. 

Lassie, would ye love me? 

Sainted Mother, guide bis 
Footsteps. 


Evening Bells. 

I know a Bank, 

As it fell upon a Day. 
Phe Exile of Krin. 


No. 4.—12 SONGS BY 
Annie, dear, good bye, 
The convent cell, 
Sweet Spirit, hear my prayer. | A lowly ¥\ pou 
Mary, don’t forget me, The da Jon Ver us. 
When Morning's light is break- Conse, om 

ing. Norah, Darlixg| don’t believe 
Bonnie Kate. em. 


No. 5.—12 SACRED SONGS. 
The Dove of the Ark. ay Day will I give thanks. 
Hymn of Eve. re Infancy’s Bu 
David Singing before Saul. The World of 
Author of Good. O Lord, we trust i 
Gratitude. 


Bethiehem. 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS. 
When forced from dear Hebe. |g the silver’d waters roam. 


Pray, Goody. e 

Water parted from the Sea. Just like love is yonder 
rose. 

There was a jolly Miller. 


Is there a heart that never 
Love is but an April day. 


loved. 
The Vicar of Bray. 
Ere around the huge oak. 


Oh say not woman's heart is 
bought. 


No. 7.—12 SONGS BY SCHUBERT, 
Weary flowers their buds are oe 


closi sweet to think 

Hark | the lark. not chide me. 
Thine is my heart. 

Weep not for friends departed. 
Who is 8 oo. 


Ave M 
No. 8 —15 CHRISTY 


Come where my love lies 
dreaming. 


BALFE & WALLACE. 
-.., that opes at morn. 


Dear mother, do 

A Wartor I'am, 
The Tear. 
Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 


Gentle Annie. 


Light "and Life dejected poy 4 


No. 13.—SELECTION oF IRISH MELODIES. 


O breathe not his name. of the waters. 
Ta TO Somes ove 
eee oe 


The aly lay ai smile. 


Bua serow thy young. dar 


No, 14.—6 SACRED DUETS. 


2 sive amie. Jerusalem the Golden. 
Hast thou the broken- | The of the night. 
hearted. Geantal Oneaset 

Nearer home, 


No. 15.—12 SONGS BY DIBDIN. 


of the village. 
‘arewell, my trim-built wherry! 
— 


indian — 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
I'm afloat. Poor Rosalie. 


She wore a Wreath of Roses, | The t’s Farewell, 
Life on the Ocean Wave. — you a Song of the 
The old Sexton. 


sees begs 
mem, aes that Tree! 
Wy fy hen t The young Savoyard. 


vemepemat 
The Ivy @ 


No. 17.—12 BALLADS BY LINLEY. 
Little Nel. Thy ay comes like some 


lle, sweet D 

coming, bonnie Annie? | Why do I — thee yet? 
Come out with me. Grace Darling. 
They have “4, ey youtoanother. | Laurette. 
Blue eyed Whistle, and I'll come to you 
I can know thee no more. my Lad. 


No. 18.—5 SONGS BY BISHOP. 


Home, sweet Home. Bid me discourse. 
Shonld he upbraid. The Pilgrim of Love. 
Tell me, my Heart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 
Angels, my Loved One, will | Under the Willow she’s sleep 
rock me to sleep. 
The old Pine Woods. 
Louisiana Bell. 
What is Home without a Zhe beng 
Mother? 
Lacy Lee. 
Gentle Nettie Moore. 
De ole Kitchen. 
No. ar ga i SONGS. 


Tom 
Fureoole 


The + Sailor. 





Post Free for Seven. Stamps. 


No. 25.—12 CHRISTY MINSTRELS’ songs, 
Mother would comfort me. Just after the Battle, 
Just before the Battle, Mother. | Ring the Bell softly, 
Be kind to the Lov’d ones at | Gentle Jenny Gray. 
Home. = kissed me in my 


Mother, oh, Sing me to Rest. 
My Skiff is by de Shore. The Cottage by the Sea. 
Old Dog Tray, 


The Little One that died. 


No. 26.—12 SONGS BY G. A. MACFARREN 
AND HENRY SMART, 

The beating of my own heart, | Paquita. 

De ye think of the Days? The Rhine Maiden. 

The Lime-trees by the River. | { dream of thee at Morn. 

The magic of the Flower. Down by the old Mill Stream. 

When we two parted. The Lily and the Stream, 


No. 27.—6 TWO-PART SONGS BY 
MENDELSSOHN. 


The May-bells and Flowers. Autumn Song. 
O wert thou in the cauld blast? | The Passage 


Birds’ 
I would that my Love.. ie 
Greeting. 


No. 28.—11 HUMOROUS SONGS. 
The Young Man from the | Ridin’ in a Railroad Keer. 
Country. Oh! and he Loved me dearly. 
Emmer Jane. 


Josiah and his Sally. 
I never does nothing at all. Way down in Maine, 
Pretty Colette. 


Peeping through the window 
Mamma won't b> dy me out. pane, 
The Man at the Ni 


No. 29—9 SONGS FOR BASS AND 
BARITONE VOICES. 

Farewell to the Mountain. 

The good old Days of the 


Country Squire, 
The brave old al old Oak. 
tmas. 





The Wolf. 

The Wanderer. 

The Man ¢ io 

Love and 

Who ya drinks of Wine. 


No. 30.—12 COMIC SONGS. 


The cross old Bachelor. I would I were Lord Mayor 
Jock o' the Mill. Lord Lovel. ° 

Pollee-W ollee-Hama, Fanny Grey. 
Chickaboo. Ben Battle. 
The Cork 


I'm lively Pompey Jones, 
Legend. Giles Scrog, 


A Nursery 


No. 81.—11 NATIONAL SONGS. 
The Marseillaise Hymn. The Red, White, and Blue. 
Savourneen Deelish. The Moon’s on the Lake, 
pimples f pour la Syrie, Cruiskeen Lawns 


Rule Britannia. 
The bonny Hills of Scotland. God save the Queen. 
Ben Bolt. 





aia 
cate Re 


a 7 


lard Times, come agals mo 
more. 


Annie Lisle 

Footsteps on the Statrs, 
Nelly was a Lady. 
Beautiful Star. 

Ulalie. 


The Campbells are co Ye banks and braes e’ bonnie 
haat rviitthen gong wi' me? Doon. 
nnie 


No. 82.—10 SONGS FOR CONTRALTO 
VOICES. 


Swifter far than summer’s flight. _— Troubadour, 

The Orphan, Emmeline. 

Alas! those Chimes so sweetly wa ng for the Spring. 
stealing. urn, 

Sweet and low, Wind of the | The Trees are in Blossom. 
Western Sea. When the Lamp is shattered. 
No. 33.—9 SONGS BY MENDELSSOHN, 
MEYERBEER, AND MOZART. 


Duncan Gray. 
O Charlie is my dar! 
A — sme lad my 


Green the | 
oe ee Bo _ 
Roslin Castle. 


News from H was 
The Sunny Side the Way. 


No. 9.—12 OPERA SONGS. 
The . Spar Hlome — “‘ Jessy | In that Devotion—“ Matilda.” 
Maid of the Silv'ry Mail—‘‘ The 
ae a Ribbon —“ The Sleep-| River Spri 





No. 21.—6 SEA SONGS. 


ea 


2 SIs ce ee 


i — My Bud of May—“ She 
ng Quee ae at. Mey Stoops 


Gone is the Calmness from 
my heart—‘ Matilda.” Coo! says the Gentle Dove— 
“ Panchinello,” 


Keep thy Heart for me—*“ Rose 
I've Watched him ‘‘ Hel- 
ve 


of Castille.” “the 8 
He'll miss me— toops 

t When Elves at Dawn do 
pass—‘‘ Amber Witch. 


to Conquer,” 
Fer Her Sweet Sake—‘‘ The 
Bride of Song.” 


No. 10.—HAYDN’S CANZONETS.—l1st Ser. 
The Mermaid’s Song. Seauete 
Far from this throbbing Bosom. 
Fidelity. 


Recollection, 
My Mother bids me bind my 
Hair. 


No. 11.—HAYDN’S CANZONETS,.—2np Szrt. 
Sailor's Song. She never Told her Love. 

The Wanderer. Why Asks my Fair One? 
Sympathy. Content. 

No. 12,~18 CHRISTY MINSTREL'S SONGS. 
ra i cksom s to bea non. rs T 


My Mem’ turns with Fond- | J r Lee. 
Ob, think ot Love is ght Stand up for Uncle Sam, my 


The Little One that died. J Bell. 
illie Dale. 8, off to i ene, 


Bover wp, Sam Jonn Brown les mould’ring to 
No. 








Warrior. A Voice from the Ocean. Joyous Wine. My Bark is bounding near. 


No. 38.—10 POPULAR TENOR SONGS.—aty own, my guiding Star. 
Lattice. She walks in Queen-like grace. Come, if you dare. Trae Heart's constancy. 


No. 39.—10 SOPRANO SONGS. es and t Astome. 2 Halcyon Days. The Breese and the Harp. 


Beautiful May. Not all forgot. Always with me. The coming 


No. 40.—-TEN NEW, 6 CHRISTYS’ 
oO. Ber at 


feet. I fe 1 like 9 morning Star, 





§, BON CB Thien me Beane, Mo 


The Death of Nelege, | Be astra 
The Bay of Biscay. Outward Bound. 
No. 22.—10 ITALIAN OPERA — 


Te be tiny andre pass 


In our green Valley. 
Fair one, thy tolls are ended 


ife with 


No. 23,—12 SONGS OF THE RHINELAND. 
The Lockmnith’s Apprentice, 


The Violet and the Malden. 


My Pia 


The livelong Day. 


MINSTRELS’ SONGS. 
Tet me kiss him for his 


N % 
Gorell Cob. 
pte Laden 
Where has Lula gone? 
wy 4 with the ne ers 





87.—10 SONGS FOR BARITONE VOICES. —In happy Moments day by day. They ask me why I love her. 
Revenge. Har Round 


k! the Clarion sounding. 


of Liangollen. 


Maggie le Mother, hear 
see ood bre. Dutchman’s 








The First Violet. 
The Garland. 
Cradle Song. 


As thus oniain’a, 


No. 34.—9 SONGS BY aecmp pay GOUNOD 


¥otal 8 

Very tea ‘oh, widow'd Queen. 
For lack of Gold he left me. 
Bear him forth through 
Night. 


On Music’s softest Pinion. 


ba The Lark So Song. a 
Elf Trip. 

Gold and Gray. 

Fairer than the Morning. 


No. 35.—10 SONGS FOR TENOR VOICES. 


Yes, let me like a Soldier fall, | The Muléteer’s 
I met her first. The Star of Love. 


Wear this Mower, and tink 
Under the greenwood ‘Tree. 
No. 86.—9 POPULAR BALLADS AND 


AVATINA. 


O! rest thee, 
Oh! ee. 
Young > a 


Lilla's a Lad 
Meet me 





Star of the Night, 
Bough. 


eee mae 
The Maid of Llangollem in the Willow Glen. 


When I beheld the Anchor weigh'’d, Nobl 
with her, Boys, Yo-ho! (Capstan Song). 


Adieu, fair Land, Ill-gifted Ring. Canst thou love. Englishmen by birth. Look from thy 
On the Mountains. The lonely Rose. Little cares the Robin. 


Le free sneme ' At the'Gate I walt fof thee, Patter, pat r, little 


Loxpox: CRAMER & 00. LIMITED, 201, REGENT STREET. W. 





















































Glen. 
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CRAMER & CO,’S 
PIANOFORTES. 


28 GUINEAS. 
PIANETTE, 
Height, 3 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 


In Rosewood or Walnut Case. 


34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case. 
£3 3s. per Quarter on the Three Years System. 


40 GUINEAS. 
PIANETTE, 
In solid Mahogany, for extreme climates. 
£4 4s, per Quarter on the Three Years System. 


42 GUINEAS. 
COTTAGE PIANOFORTE, 
Height, 3 ft. 11 in. 
£3 18s. 9d. per Quarter on the Three Years System. 





In Rosewood Case. 


46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walnut. Trichord Treble. 
£4 14s. 6d. per Quarter on the Three Years System. 


50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
£5 5s. per Quarter on the Three Years System. 


55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut. 
£5 ds. per Quarter on the Three Years System, 


50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord. Patent Check Action. Height, 3} ft.; 
width, 44 ft. 


£4 14s, 6d. per Quarter on the Three Years System. 


*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 
more elegant in appearance than any Pianoforte 
hitherto made. 


90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 9s. per Quarter on the Three Years System. 


*,* The same full quality and body of tone is 
obtained in this instrument as in ordinary Grands. 
The diminution of size will obviate the objection 
¥hich to often acts as a drawback to the introdue- 
tion of a ‘ Grand Pianoforte ” in drawing rooms. 


110 GUINEAS. 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood. Length, 7} ft. 
£10 10s. per Quarter on the Three Years System. 





CRAMER AND CO. LIMITED, 
PIANOFORTE GALLERY, 
(LARGEST IN EUROPE,) 
207 &@ 200, REGENT STREET, W. 


CRAMER & CO.’S 
AMERICAN ORGANS. 
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Tue equality of tone and perfect articula- 
tion which have been obtained in the manu- 
facture of these instruments are rapidly 


extending their popularity. In the smaller 
instruments the agreeableness and mellow- 
ness of their quality will probably enable 
them to supersede the position the Harmo- 
nium has hitherto held, especially in the 
drawing-room. 


No. 1. 


&i12. 
In Black Walnut or Polished Oak; 
Action; 5 Octaves. 


with Knee 


On the Three Years System: 
£2 10s. PER QUARTER FOR 6 QUARTERS. 





No. 2. 
£15. 
In similar case; Knee Swell; 2 Stops. 
On the Three Years System ; 
£3 3s, PER QUARTER FOR 6 QUARTERS. 


No. 3. 
£22. 
In similar case; Knee Swell; 4 Stops. 


On the Three Years System: 
£2 5s. PER QUARTER FOR 12 QUARTERS. 


No. 4, 
£28s. 
In similar case; Knee Swell; 6 Stops. 
On the Three Yeare System: 
£3 PER QUARTER FOR 12 QUARTERS. 
*.* The additional size and power of this No. 


will recommend it to all admirers of these Instru- 
ments. 


No, 5. 
£83 &. 

In Rosewood or Walnut Case; Knee Swell; 8 Stops, 
including Diapason, Dulciana, Principal, 
Onsthe Three Years System: 
£3 10s. PER QUARTER FOR 12 QUARTERS. 

*.* The increased power and brilliancy obtained 


in this instrument fit it admirably for the uses of 
Schools and Chapel purposes. 





CRAMER AND CO. LIMITED, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W: 








CRAMER &CO.'S 
HARMONIUMS. 


MANUFACTURED BY CRAMER & CO. 
FRENCH MODEL. 
No. 1, 
OAK, £20; ROSEWOOD OR WALNUT, £23. 
Five Octaves, Ten Stops. 


Expression. 
Grand Jeu. 
Cor Anglais. Flute. 
Bourdon. Clarinette. 
Forté. Forté. 
Sourdine. Tremolo. 
No. 2. 


OAK, £30; ROSEWOOD OR WALNDT, £33. 
Five Octaves, Thirteen Stops. 


Expression. 

Grand Jeu. a 
Cor Anglais. Flute, 
Bourdon. Clarinette. 
Clarion, Fifre. 
Basgon. Hautbois. 
Sourdine, Tremolo. 
Forté, Forté. 

No. 3. 


OAK, £45; ROSEWOOD OR WALNUT, £48. 
Five Octaves, Nineteen Stops 


Expression. 

Grand Jeu. 
Cor Anglais. Flute, 
Bourdon, Clarinette. 
Clarion, Fifre. 
Basson. Hautbois, 
Sourdine, Tremolo. 
2nd Basson, 2nd Hautbois. 
Violoncello. Musette. 
Voix Humaine. Voix Celeste. 
Forté. Forté. 


*.* The tout ensemble of this instrument is power- 
ful enough for a Church, while the quality of its 
several combinations places within the reach of the 
player available resources for every requirement of 
soft and loud. 





MANUFACTURED BY DEBAIN & CO. 


CRAMER & CO, have a large and varied stock of 
the numerous specimens produced by this eminent 
maker, both Simpre and with Percussion. The 
clear tone of the reeds, for which the instruments 
are so celebrated, and the ingenious effects to be 
obtained from the numerous Combination Stops on 
the larger instruments, have rendered thein universal 
favourites, 


PRICES FROM £6 68. UPWARDS, 
Acconping to Number or Srors anp Size. 


Price Lists forwarded free on application. 


> — nus 


MUSTEL’S HARMONIUMS, 


Tur invention of the “ Dousptz Expressron,” whtich 
M, Mustel has introduced in the Harmonium, 
enables the performer to produce simultaneous 
shades of expression of the most varied character. 
The Pneumatic Swells of the “‘ Forr# Exrnessir ” 
Stop act independently, and can be used separately 
or together, The..‘*Hanrg Eoumnyz” Stop— 
formed of two rows of reeds which vibrate simul- 
taneously—produces a very agreeable peculiarity of 
tone. 


PRICE, ROSEWOOD, £125; WALNUT, £135, 
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CRAMER AND CO, LIMITED, 
HARMONIUM ROOMS, 
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_THE ORCHESTRA. (No, 898, April 21, "1, 
CRYSTAL PALACE CONCERTS. 


SATURDAY, APRIL 297u, 
FIRST PERFORMANCE OF 


FATR ROSAMOND 


A Dramatic Cantata. 
Written by FREDERICK EF. WEATHERLY, 


(Author of ** Muriel, and other Poems.”) 





THE MUSIC COMPOSED BY 


JOSEPH L. ROECKEL. 


PRINCIPAL CHARACTERS BY 


MADAME LEMMENS-SHERRINGTON. 
MISS HELEN D’ALTON. 
MR. SIMS REEVES. 
MR. PATEY. 


FULL ORCHESTRA AND CHORUS; 
Conducted by THE COMPOSER. 








THE HARMONINA. 








Tus elegant and portable little Harmonium is patented and manufactured by M. DEBAIN of Paris, 


and presents the following novel and improved features :— 


I. Its case measures only two fect long, by seven inches deep, by five inches wide; and with the Harmonina 


weighs only fourteen pounds, 
II. By an ingenious blowing apparatus a continuous and oqual supply of wind is obtained without any exertion, 

either by the left hand or by a pedal attachment. 

The Compass extends over three octaves, and the instrument is fitted with the following stops: Crescendo, 
Tremolo, Escape, Celeste, and Forte. There are one and two-thirds sets of Vibrators. 

The keys are of the full standard width, and the entire mechanism is so strongly put together as to preclude 
any liability to derangement, either by extremes of climate or hazards of transport. 

The delicacy and yet fulness of tone which the Harmonina possesses render it an admirable solo instrument, 
a superior accompaniment for the voice, and a little orchestra in combination with the Pianoforte. 





PRICES, INCLUDING TRAVELLING CASE. 


In Mahogany, Rosewood, or Walnut, Five Guineas: 
PEDAL ATTAQGHMENT, 21s. EXTRA. 


Lonpon: CRAMER AND CO. LIMITED, 


HARMONIUM AND AMERICAN ORGAN GALLERY, 
201, REGENT STREET (CORNER OF CONDUIT STREET). 
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